


For LeWitt, the idea itself constituted the work of art. The set of instructions that the
owner possesses is, in a sense, the actual artwork; the instructions can be carried
out as many times and by whomever the owners like.

"When an artist uses a conceptual
form of art, it means that all of the
planning and decisions are made
beforehand and the execution is a
perfunctory affair. The idea
becomes a machine that makes
the art."

—Sol LeWitt

Sol Lewitt's Wall Drawing #356 BB Isometric figure within which are 3" (7.5 cm) wide black
lines in three directions. (Cube without a cube), 2003, from the Hirshhorn’s collection.

Terms

1. Conceptual Art: Art that is intended to convey an idea or a concept to the
perceiver, rejecting the creation or appreciation of a traditional art object such as a
painting or a sculpture as a precious commodity

2. Geometric: Any shape or form having more mathematic than organic design.
Geometric designs are typically made with straight lines or shapes from geometry,
including circle, ovals, triangles, rectangles, squares.

3. Minimalism: A twentieth-century art movement or style stressing the idea of
reducing a work of art to the minimum of colors, values, shapes, lines, and textures.
4. Repetition: Closely related to harmony, a principle of design, this term refers to
a way of combining elements of art (click to view
http://www.artlex.com/ArtLex/E.html#anchor240577) so that the same elements
are used over and over again. Thus, a certain color or shape might be used several
times in the same picture.

(www.artlex.com )
Pre-Creation Discussion
1. Ask students to share some traditional methods and mediums of art making.
1.1. Define “traditional art” as commonly used processes and materials that have
been prevalent for decades.
1.2. Answers might include: Painting, drawing, sculpture, ceramics, film
photography, as well as paint, pencil, charcoal, clay , and stone.
2. Inquire about examples of non-traditional method or mediums.
2.1. Define “non-traditional art” as practices or material that might be considered

out the ordinary, are not often utilized, or seem to blur the boundaries of
what constitutes art.



2.2. Prompt students to consider the use of everyday materials such as cups and
toothpicks, materials from the earth such leaves or grass; using your body,
and an idea actually being the art object.

3. Using Sol LeWitt's work as an example, introduce the term “Conceptual Art.”
Emphasize LeWitt’s notion that an idea can be the artwork; there does not
necessarily have to be a material object.

4. Continue the discussion with a brief description of Sol LeWitt’'s process and
concepts. Discuss the terms above in connection with LeWitt’'s work.

5. Briefly introduce the first Creation of the day and show examples. Suggest
possible geometric shapes and color strategies that could be used. The second
Creation should be introduced after the first one is completed.

This discussion will not only educate the students about the work of this particular

artist, but will also help relate his process and art to new terms and ideas, which

they will, in turn, use to create their own work.

Materials

* Colored masking tape (no more than 5 colors needed)

* Scissors
* White (or colored) roll paper or large sheets of paper (Note: The stiffer the
better)

* Examples of geometric and organic shapes
* Examples of Sol LeWitt's Work

Creation #1

1. Have students pick one geometric shape to use as the starting point. Draw the
selected shape in the center of the paper. The size of the paper and the size of the
initial shape is dependant upon the desired size of the final product. Note: The initial
shape should be relatively small in order to build outwards from it.

2. Plan a color strategy that will be used to build the shape such as only using three
specific colors or repeating two colors. Begin with the small geometric image that
was just drawn and completely fill it in in with one color of tape.

3. Continuously repeat the shape by placing another line of tape directly beside the
filled-in image, repeating until the desired size is achieved. Note: This creation, when
possible, could be expanded by directly constructing it on a wall, mimicking the
installation of LeWitt's work.

4. Then students should trim excess paper so only the tape shape remains. The final
product can be displayed on a wall, floor, ceiling, or wherever students would like to
place it.

Creation #2

1. Students will pick a simple shape and draw that shape onto a desired size of
paper. The shape does not need to be geometric and can be very organic. Students
should choose a color strategy that will remain consistent throughout.



2. Fold the colored tape onto itself to create loops (sizes may very). Following the
outline of the shape that was drawn, students should fill it in with these tape loops,
which they should stick to one another as they are laid down, rather than adhering
them to the paper itself.

3. Once the shape is filled with tape, the “tape sculpture” may be removed from the
paperback and displayed laying flat on a surface or upright hanging on a wall.








