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This exteibafion fe i el dr oelvich & of Cindy Shermiam’s
“Filwr SHlle™ will e beem shoten dopetfier and droafad a6 0
sinple boaly of work. Mirch of the infornubion end all of the
qoditd s o Sherraan fa Bhis cesey e fros of comrrsa-
rhrnt Batbonr s S aeBisd amd Bl dedivor i Ned! Yrk on
Sepdember 20, 994

HE “LINTITLED FILM STILLS™ SERIES, SIXTY-

nine black-and-white made bebiesen

1977 and 1980 estabished Cindy Sherman's epu-
tartican o tha art workl wihen they stasked o be exhibited st
that time | Alervately polgnant and funm, the pholo-
graphs suppet, without achaally imitating. sklls fram
popular films of the late 1905 1o the early 196805 in which
thee female charscter, alwiays Sherman hemsell fn vars
cosdumes and disguaises, enacts the disquieting valnerabal-
H}'.lmhly, sell~consciousness, or fear offen enberent n
thaee miovie charscterizsisons of womsen. While the
appearanoe of her photographs coincided with the publi-
catxom of ploneering ermindst shadies on the sabject of
woenen in filim and other media.? Shenman bersdl was
penzsing the decidedly kew-brow popalar film and fan
msgazines. Like many of her contemporaries in the ar
wiwld, che was flirting with popular mobhare (advertiz.
ing, Mlssteation, film, and TV as a spurce of imagery.
Shet wanibed, she says, an ant that was immwediatedy aoces-
silble, “rast ome that you felt you had o read a book aboul
1o uncerstard.

Justaposingg all tha filam slills noveals varias stralogas
and formal devios thee artist emploed, and rﬂ-ﬂ'n'l-h'l}'-
betwern images that ane not necessarily appanent when
nldrnhnumlbu“ mﬁ;l.'llttﬂmur:l:'nrimtnbd,
fn'rﬂ.'l'rl]ii,w:i& qndﬂlldmn'pnﬂuu]dh:h-.m
TS usleg evinemi chose-ups and cropgeng at other
turre wmmmwﬂymmﬂpmhw
Viswing, the works in thefr entimety. we becomse avane of
the rearrence ol certatn motifs, almost an leenography:
mirrors and framed photographs: hali-read letbers: ligunes
apeawhid across beds or framed by deorways, shot from
above or belov, somestimes with teelr beeads and legs
ww.mm&dﬁudmi
The first sbx flen stills form a distinct group. They

wre shod i grainy black and swhibe lo resemble movie
film of the type of badly prinfed photographs offen
bowal in fea-rnarket bins. For Sherman the e mep-
resent a single bomsde actress, captured at differen)
poinis kn her career and marked by changes in her
appearante dictabed by her roles inovarous films.
Sherman always conceived the charcter in thae stills as
relating io another figuse, who is sither partially seenor

imagined. The edge of a sweater against the back of the
chair disscemible in Lintitlad Falm S50 85, jor ecample, isa
prop usid to imply another character.

Bumbers T through 2, taken at the summerhouse of
ihe parents af Sherman's then-boyfriend, the artst Robert
Longo, were Shemn’s first “location” shots in which a
u-ll-luq;mmu-d Tiw et & [urrh*ul.inmtw- Thi (v al
an odfscmeen prsence of banly visidele sooond character is
evident lere o5 well (the artist Nancy Dwyer sits under
ihe big hat it the lower left corseer of Lhatiled Fitar S0
#7 ) Althouagh most wene actaallly shot by Longo,
Sheerman sci up the cmern on a Iripod, direcied ihe
phistoggraphs with such commarnds as “pet in full door”
“ooamss close,” and “lock up,” and laker croppd the
ienages to achheve the desired oifocd.

Soom therealier, Sherman started fo makor ks of and
M far prhwrtungeagels sdemoty privad sbaaras Bors b haed et
ol oovenid, sach as “angry housewide™ (0100 or “likbrar-
iam™ (W13 These wene shot in ber loft. and i wivibe
plhindhh:hw.lll l.-d'nmdﬂ;nrprmibd.l TRz
ahh-hciﬂnrphmnﬁrnfﬂrimﬂrhmhh:hﬂh
Limtelfaf Filve Shll 815 contaim Longo's ant books, for which
Shorman reaches im an apper slcll, while b owon lilm
Tk, weith e ke Siirs of Blw Tvaloes, Crones of Hornor,
arsl The Morics, are on e shelves el Other phioto-
graphs wene stagged n Sherman’s bednoom alfter she
remnoved ber peruonal anticles, thesely creating the ambbi-
e of o lonsdy maoted pooon or that never-nealby-ived-in

ﬂ‘ﬂmﬂ“.‘hﬂl&h| details swch
s thes Aoy pilloawr (w817, im whilch dhe wears hor
a5 widehipg ddniss, Ehrow s off Erackh. Intenchad jo
portray o diakopee betwoen bwo people—not & momend of
inbrospective sell-sxamination—be scenarios an alten
aquette ievolvid i Sherman’s mind. She deseribes Larinksd
Filey Srall #14 as possibly the most thought out and st ap
if e aremer. & dmgle glazs of wine and 3 facket hanging
froen a chaix, bodh visible only in the mérror, suggest the
offcamera of a second person, one b whom ithe
character s turned and who & thi cause of her distness,
LEke: thar nirror bn 014, the framied photograph on e
weall in Linkiblad Filem SHIT 816 hinds ot o dishogue with
another person. For Sherman, the woman 5 a “Jeanne
Morean kind of charascter,” amed the man in the pichare on
ke wrall behind Iu'rm.‘]'ll be the “father who owns the
El:l'lpﬂ:l'l‘!.l'.l'l'll whi has cut her outof the will™

Ukl 197, Shwerman warkad almst eschaoively b die
placcs in which she lived, b she had in mird aneas
argumiald the ety that she wanted (o use in ber photo-
grapha In Longo's van, boaded with wigs and costumes,
shie began scouting the dity with him. umsping ot and



photoygraphing in ksoations that evoliod charscters or sit-
zations for her. The film stills membered 17 bo 20, shot on
Tenty-Third Steeit 0 Mo York, feahone a darkshalred
chamcter Sherman calls simply “the girl.” Shot on the
safmie day ane numbers 21 -23, "elby girls” with their
white collars, and 24 and 25, “prer girl " Critic Rosalind
Baaiiss olmerivend.

With each reframing and each new depth of field
and each nevw conulition of luminesity, “the characs
fer® iransemogrifics, moving from Iy b type and
Troen marvie o movcie. From 0721 ard ihe Hateheek
hemdne to £23 and the hardered, filw mir dame,
there is a0 “acting” involved. Almost every single

bt of the characier . . . is a fusction only of week on

the sigrilier: the varivos things that in film meke

up a phatographic etyle?

In photographs numbsned 26 and 278 o 30, Shermar
reburred b interior locations. Shot in the lullway, stair-
wiell, and all aromind her apanmment are the “battensd
worsan,” “hanatic,” and “crary, escaped mental patient.”
As i io emiphasize uncertain distinetions between
types or individuals, the wosnan in Lintbiad Filw St 827,
o example, wears the saiee wig as the one in the earlier
Lintitled Files S8l 86 (“Black Bra®) and, Sherman savs, in
same way is the same character In 827, Shermaan sy
wansed, she savs, “todo a sad picture, 8 Shelley Winters
Eype-—crying in her boose and smoking,* W see her, or at
beatsd ther costumme, sgaim in Llntidied Falm S50 850, The sob-
et in Lisfified Filtes SeiT 815, with fraezled haks, nampled
Forissirdneses, apron, and chaumnibcy shows—a “dirty and beat
uap el kind of strong chasactir”—was based on a “sort
of Sophis Loren movie like Tio Women,”™ which Sherman
hid rever soen and keew only from stills

Shaerman masde the photographs numboned 37 theough
4 on a three-weok trip through the Southvest with ber
parents. To koo heruelf entertained and dio some sk on
U moaed, she brought her camsera, bripod, and & suitesse of
wigs arsd costumes. Inspired by the changing sites, she
bought sdditional dlothes in thrift sbores along the way:
The variety of the phowgraphs demonstrate Sherman's
sensitivity to the nuances of the kocatiors and ber ability
0 ona appeslive it iod thom. The chasacler is
Lireritfed Filen Sell @37, which wis shot in a nenbed calvie, 1
a "Barbara Stanwyck bype—rugged and smart, brving to
hald everyiling together, b bald her ranch inkact
Shermsin’s ponoeption of £38 is that the characer, possi-
by havisg escaped from & mental heapital, is being
chased, Taken with a newly puschassd wlephoto lens, its
hablucinatory ghostliness &= hedghtened by the sccidertal

slipping of the camera after Shormun bud el it up and
bl il Liafitied Fifwd SE0 e, shot in Moniamend
Valley, pays homage o the mary Jolin Fond movies (med
thsne, Urtiled Film Sl 888, “highway girl ™ one of
Sherman’s most haunting images, was taken ot sanset,
with a flash. The ksd in a seres, it i the only one thal
shows the chasacter standing in the road inot sibing on
beer sulicase) and = the only one she prinbed,

“h-mhquﬂmaﬁunuhduhﬂriunm
Boms in Mew York, Mamibers 53 thragh 56 shot in one
night and among the most striking of them, track one
pharacier as she moves from inside to outside and back
again, forming an uninbentsonally narrative sequence. The
photograph of the dark-hained “city gisl™ in Listitfed Film
Sl 5T was tnkaon &4 bige planter ad the World Trade
Certer in lower Manhattan, which hecarne the sile of sev-
eral other stills on the same shoot, its specificity skillhully
disguized. When Sherman fourd herself oo often neasing
kacacinns and nepeating types from earir photographs,
Hwﬁhn!ﬂ:mmmm;iwrm She sl perhuags
dissconered the lisdtations of Ehe genre: only a few motifs
emerge from tho movkestudso publicity shit because the
filen moedel, or number of roks women play in filns. s
el limited.

What, them, ane wie fo make of these images, i which
Canady Shiwman phodngraphs herself, mot o horsei bl as
warines actresses playing. (5w, parts in sssorbed ypes
of movie roles? Although in all of the film stilk Sherman,
Inmrdupmhhptmphﬂnp:plﬂmm

I, meat e Kby projections of her
inmer r-u-tun Raathes, fur tthe artist, they are imvestiga-
thons inio aurraiive form and the ways we read sitaations
whin cued by location and chareter Iypes. In movie
bouks or pablicity stills women ane characteristically seen
Bt in ternon, laaghing, or cosveying some other
clearly graspable reaction bo a siestion
ambivalent, Sherman's stills, she notes, “would be the
rrjocts.” Thiss, her kruges, while they often represent spe
oific soenarios or actneses 1o her. beoome svery viewer's
Rorschach; her “miligary type”™ (454} is another person's
Marily Moo,

Farthy becase they ane <hot i black and white,
Sherman's photographe captuse the unmistakable look of
ithe 1950k and initriguee us with ibsir resemblance b clisss
movie stills Yot hers always seem a little awlkoward and
reallly look nothing lilke the Hollvwood versioss. We roe-
ognise the film reference bul serse that we ane looking st
& person lmitating a film image. Ocoupring an inleremedi-
ase woms betivoen snapshot and movie still, whone e
bourdaries between what we distinguish s real Be and



famtaey overlap, these phabographs suggest that we know
bl v ane supposed bo look like when we pose for the
carsara, o even for aurselves in ithe absenoe of a camera,
The Freewh wivier Helime Cimous summanzes the ghasbaon
wikh the admmonition, “Hobd still, we'ne gomg bo do your
prowtrait, =0 thal youn cam beegin booking lke it ight away.™
It is inderesting fo view Shormuan'’s sasly series in
termes af her subsequent work, which has dealt mone and
muone explicithy with tesror, the grofesque. ard death and
decay® Sherman's phodograpks sinee the Lake 1970 have
cordronted dopstions of women in fshion photography,
obell rvsber paintings, and horrific fairvtales, and—nwith
imeteasingg s of Biloe hocy parts and absenting Ber-
sl —pariray brutal Emagges of sexual disgust. Shie has
worked in large formal and in sedwctive coles that often
bulies the incressing discomiort of her inages. The stills
asbidress an ikbeal of glamour, beauty, or femindndty pro-
cted onile women. In retrospect, they soem to have
Laid the groundwaork for her later expreasions of the
Jears that e beneath that contmolled and constructed
exterior and lo antidpabe the powerful sense of ansioly
manifest in her mone rocent work and in Ihll;-l}l’l'ﬂ.l\}'
Farnger gailisis,

Phivllis Resenrweig
Ayssoaate Cursbor

| Thay pastogragh apy I ol of sep, i efghe-Ty-10= of Beti
by -oightaneh bl Sime hane b e ek 15 Ligger sins
lar frsarmmiblee film posters.

& S Bor ol the now-clasis st by Lasrs Mulbvey, “Visual
Ploasuine anad Marrabve Cinema,” Sreem Db, ao. 3 (Aalsimn 1975
= 18 Claiey fohesion, “Womes's Clncims i Cosaber Claina,” in
e frdhnaton, ol Moo oo Permrar's Choa {Londdon: Seciety bor
Falucation in Film s Televsion, 19750, 20-31; jodisk Mayme,
“Wiomeen and Filan: & Discussion of Femonist Asthetics,” N
v Ciritigaar (Winker 199%0 K- 5] Mofly Haokel, From
Ervwrnr fr Bape Thy Trestmumd of Vomes 10 B Slorsies {New Yorks
Hule, Reswhart aad Winston, 19748); and othes feminise hierakine
suach i Hiflbne Civous, “The Laugh of the Aedesa,” Ses Lo 4

A Shermas’s matits seed ramers seghes Gk thaar cus from ses-
jurnsr films andd paychodmgaol thndlers. The flem, as wel as
Shewman's resonae with poiorial iradsitions ihat go
b tas thr Bernassarns e avad varly resdemisa In drawings by
Fillgar Dhepae, Avgnrste Boadin, Fpnn Scbade Lilll male artistsi tha
vasdage poiel is often one of literally booking domm om gl segoct.
U et e | et bimugtes, plctuns. wiithin piciuees, ard odid,
uncomboriable anglos wsedl o oreaie & mesala thivel o foad, s
E Anan Baplin, el.. Woeses o Fdm Noir (Londos: Brigish Film
Instzmte, 1T

& me:k—:ﬂ.irh‘mmm
eIy, 5

N Cinows, “Laugh of the Madusa, ™ 530

. Do critics have poed the relatinship betoren valeerabiling
amed eroticism or even pommography in Shorman's Blm stills, Otker
writers, such as Sesan Sontsg, v seigiessnd thal pomograpby's
wmhﬂnhuﬁ-mﬁmﬁ
lomographi: maginaton,” epriniod is Geonges Bataille, Sy of
i Eye ireail Dritain: Penguis, 82, asd dted in Dieance

W lsrinacy, “Tiwn o ihner thisgs | keow sboet hon ™ Aftermage 15,
wai. L0 dsheer 1SHT T fuactith Willkarmscm, =Trages. of i,
The Mustography of Cesdy Shermas,” Sorom 24 (November /
Dhgemmiber PR3 100 16; Peter Schipldahl, Cimady Shorman (Mew
Wowk “Huj'hﬂﬁmhmﬂutjmll;lmﬂm
ibid, T4 Lausa Mulvey, “A Phamtssmagoria of the Female ady:
The Wk of Clirdy Sherman, e Lo Revie, o, 158 Guly/
August 1991 -5
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