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ERICKA BECKMAN: RECENT WORK

ricka Beckman first gained recogaition and o

best known for her Super-8 and 16-millimeer

films. Although tmained 35 3 painter, she was
napired by ipterdisciplinary, multimedia, wnd perform-
ance ant experiments at the Californoa Institute of the
Arts in the md- 1 s—experments that John Baldessan,
her mentor, calbed "PL'A1 studve art.”

Perhaps the best way to approach Beckman’s work
irom thie |WHDs 18 by considenag what of & not. Althoagh
the end produc: s often 8 photograph, she docs nos
comsider herself 2 F'!l.nlnsn.p'llrr: e e ac P i 8 re fiad h
the tradition of photojournalsm or fine-art photogra-
phy; ber images are not computer-gencrated although
their calar, cnspmess, and acecsashility ofven give them a
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Rather than |1r|1|.'r;.n5: rﬂl‘"ll'llEIT rtlvr;rnr-rur TaEm
ory, Beckman's images come fram the fugitive visions of
her dreams Hr|:r||||_a; on mer diream l.‘|l-i-r"_r, Beckmin
mereates whar was subcomsciogaly w0 vivid, She ean-
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Most of the photographs relate to motifs for films.
The haunting golden ship in Lacky Charm, 1984
{ﬁu\l"'l:l}.. furtumplc, I:IEE:I.“ s @ drewm ad was 1 have
become the vision of » gumbler in  film, “sgnify]ing]
that reality was withdrawing from him.” The scene i
simultanecusly ithon-like, resembling & bubble tha:
oild dutﬁcpunuu instant, yet stately end romantic,
recallin np:u'ua_-ur Fl.l'l:i:l:l! quurnl::l-nfluthrpk
mavie, rolling rwelle Ili.l:ningju.'htfqul the ship
are rendered in a different scale, perhaps evena different
|'r|-|:|:|'|.:|:l'l'l.l:i:m:I than the calm n:l.l.rpnnﬂi.n:h rhie vesse]
giti. The suspennon of bime suggests thar Loacky
Charent is a visualization of horw mythic things persist in
the past and presese.

Fprris WM 1983, was also I'Fl.rh'.ndll:,rl.dnumt A
tidil wave inundating an amusement park is mied
when the ferris wheel tilts to hamess the flow, scooping
it up like a water whee. Beckman interpreted thus
maginary spectacle as img] how symbols of u-
m'u.:fm-t and diversion :"F‘ Ehﬂﬂl‘l:lﬂﬂ[l.” The
ferrs wheel's spanning motion offsets catastrophe. just as
subcoascious thaught can foster problem solving.

In the 1780s Beckman toured ];ilm]. i
factories, garhering insights for & series that used
inddustry &8 iss theme. How the notion of the individual
as & link in the chain of industrial P has been
altered by the shift in modes of production mnad the
displacement of skilled labor s the focus of Bread i phe
ﬂﬁ'ﬂl. 1984 (fig. 1). The"'charmed™ [ife of the worker,
which is suppostd 1o lead to progress and prosperity, s
ruptured, perhaps irmev ¥, a2 an automaton lkicks
thioagh a gold chain of mementoes. ‘The bracelst (rhe
medel was sixteen feet long) is still in motion—in play,
Beckman & s are some of the ideas tied toa
nowralgic fakth is Industrial advanos. Beckman's robots
are mol menscing; t hermld and the ever-
cscalating presaure for iency at the expense of sther
human valwes,

A simibar theme alse underlies Beckman™s mosi
recent and ambitious film, Cradferedls (1786). The artist
turns the chasic rle int & game. The hermine must
navigste & maze of barmers to be fit for the prince.
Beckman's -llili:lr playful version is a series of puns on
the word “forge.”? Cinderells i not 1 housemaid, she
works in & forge where comna are cast. During her initial
forey o thie ball, she flees oo ke, i to beave her
slipper, and gets zapped Like the victim ina lethal video

me. This Cinderalls resists the maold and myth of

ing forged into another mass-produced, dancieg doll.
How Beckman's commentary on the pressure to con-

form is shyly encesed within this fictional format s ieself
& kind of forgery.

Spoonful, 1987 (fig. 3), is & reprise of a television
cereal commeercial from the 1900y, but when whalesome
milk becomes & stylized explosion and berries are
lnunched, the scene sugpests bombing, impact, and
fallout. Beckman has used ant o imitste advertisin
calling attention to how subliminal sales pitches |||'EE
desire with power.

In Nawotech Players, 1988, a mental pinball game
replaces the sermusnes and rote efficiency of robotics,
Beckman redefines nasatechnology (the methods snd
marerizls used o develop minute machines composed
of even-smaller parts) to mean o process by which the
compoments in an object or substance are altered, which
rramsforms the original . She co-opes the term o
poke fun ax the authority and obscurty of scientific
terms, barrowing the word for its sound and improvis-
ing its definition. After 3 plaver hits & red kall with a
tat, the ball changes forms, litenally going through the
hoops of & process (fig. 2) that in Bockman's Conceprion
requaires heat, speed, and finally a cosling bath. The
energy and transformations involved in the
imitate the internal and exrernal serations nl:IiF!:iu the
age aof high tech

Beckman is 1 director who calls our sttention to the
stages of perception and cognition, Her thomes empha-
size how play rriggen sisociations and revelations. She
confou tkrmivc scale and apparest volume of
obpects—u surrealist tactic, as in Prrafer” Cove, 1989 —
and uses lights and lighting that animate and blur to
produce vibrunt effects and sftcrimages. The darkness
in which icenes hover scoms sometimes computerized,
wmetimes conjured, The Memory Core, 1989—a
set—aoffers clues to n mystery to be improvised by the
viewer's imagination. As in all Beckman's images,
installaions, and films, the viewer's mind inhalits the
wenes and the processes of the mind are their subjecrs.

Kelly Gorden
Curater of the Exhibition
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