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M OANTI-ESTABLISHMENT PERSMECTIVE

infosma the work of Sug Coe. I expaosing what

ehe defines as negabive sspecks of soclal reality,
she expresses support for those she sers as victims of
oppression. Her exaggerated spatial compositisns,
somber lighting, and bald contrasts of line and calos
convey her rage against perodved sl inegquities. The
foreeful vitelity and unrelenting fasus of her pictures
compel 1S lo confront issues of universal coneem

Sue Cow was born in 1951 to a working-class family
in Tamworth, Englnd, near Birminghaem. Dating to the
wighth century, Tamwaorth is known for a breed of plgs
.m].qlﬂrll 1o produce high-grade bacon. The pungent
sonizuts and smclle of the neighborbood sliaghierhouses
A among Coe's earlics! memones,

Attracted by art but faced with the prospect of came
ing a living, she decided bo pursue & canser in commer-
clal are, With govermment financial support, she studisd
ilh.mh-mi-.mulultan:onnFM i London Coe
remembers that although she “receivied mo traising
whatsoever™ during her vears at art school, she did
enjoy access b malerials and equipment s well ax o an
excellent library.! She also recalls that the supportive
atmisphore at the college permitted artists bo frecly
expross themeslves: "We shaved our hiraals e |
ircuepotated razor blades and blood in our paintings.™

In 1972 Coe moved to New York, whene she began to
deaw llestrations on commisséon bor the New York Thmes
and other publications. During ber early yeass in New
York she bocame familiar with the work of the Berlin
Dadaists and Mew Realsis—|ohn Heartfield, George
Crose, Otto [y, and ofkers. Their revolubionary forver
advarnced the t of her owr activist altitude.

Low describes hersell as “a negulas, COMAMOR person
whis has an inberse curiosity aboat bow the econemic
crimee of #pl.ulln impacts on people Ard stems
from condlict. When we have true civilizatbon, art will
stem from challenge.” Mentifying her work as "gutier
journakisen,” Coo manipulates images bo Iocabe what she
perceives o be soclety’s hidden ruths, She considern
herself a journalist rather than an artist: =1 do all my
work for reproductim, for the messes, for the millions
of people who read newspapers and magazines, not for
just the few who come 1o ant galleries.” Conveying o
mesiage mond immadiate than the pricted word, ler
drawings amd paintings speak directly to the vicwer.
Mot solely ilhisstrations of brutality, her images stand 45
ioons of protest. Coe examines wide-ranging abuses. of
power: economic oppression, sexual explaitation, and
crudty toward animals,

ir her role as artist-joumalist, Sue Coe ofien pro-
e iMusErations for the New York Times edidorial-opin-
o section. Seme appear in the newspaper's Bussian-

g edition sold in Moscow, The Wesl agains! the
Hesl, 1943, sccompanied & oolumn entithed ~The Coming
Clash of Clvilizalivns,” Cor comments on the article:
*“Countres break apart inbo sruller sthnie o soonomic
states. Long ago capitalism encouraged ethnk and terri-
terial ﬂ-r;'lrg,r.'l'lu'rliuu:i:eprah:ﬂ h:n.iifd'.'

The isswe of apartheid prompied Coe o make many
works investigating the politics of race in Sk Africe.
bn W Come Grinming irlo Your Parafies, 1962, the viewer
Witmesses 4 soenee of perverse madness. & male fguare,
splayied on a torture table, nepresents the South Adrican
homeland, Under his translucent skin appear insects
:hlm-Hnll.m:i.:l.lrd meowrall decay. Fve sacisbie monsiers,
e etk with a dollar and a pound sign on his palive
p\.dlmulmdhﬂml'hdhrﬂ hesioge th viesion. The

surrealism of this dark portrait brings alive
the physical substance of ofter-overdooked news head-
lines. When she made this pictune, Coe was also Ehink-
ing aboud Mazl Germany and “how Fascisls coart v
lence agatnsl people who cannct defend themsehies ™

Coe's coneern lor the opprssed exbends 1o victims of
rape In W Walks fnie Bar—1s Raped by 4 Mo om phe
Food Tebe—While 20 Watch, 1983, the amtis! commenls
on the rape of a twenty-one-yoar-old wWoman B a Mew
Bedived, Massachusetts, tavern. Sanning the scene
from overhead, the pleture’s perspoctive spotlights all
those present: the victim, the rapists, and the male
obsgrvers. W!'ﬂ.ﬂ-ﬂs a sign with the wonds *I'm blind.
help me to ser,” a man, pointing at the soene, under-
scopes the maoral impatence of the p.lrl.il.:ll.lnnlu and
voyeurs. Ancther produci of human oppression and
poverty is porirayed in MNear York 1085 Car Hoaokers Age
13, 1985 (colorplate), which examines the dark sikle of
Marhattan stroet Hie. The tangible results of the social
matrix goveming child prostitution are depicted:
poverty, dinggs, @l videnoe. Heam riaing from a k-
ity-hole cover forma ghostly apparitions warning of
what Cow sees as e “condemned, throwaway childoen
wha litter (he stroets of America.”

In LIS, Mifrdary Successfudly Bombs & Menlal Hospial i
Geremafi, 1984 (eower, Cow describes her nesporse o the
American-led invason of a Caribbean island in 1983
The dramatic compisition brings logether bleak images
e diestrucfion and mayhem, Flames silhowetbe a somber
head-tike Aguate wilh & window-cye and gate-mouth
Surmwunking the seene, the shrouded form directs our
attention e U cavern bl inowhich people heddle



Vil o Fordiine, 1989, Brodhy s Lallery, YWaahomgton, LG !'h.l'ln:l'ﬂl"'l comirtesy Caalemar b Fosemmae
M 1Tk

topether. For Coe, the crownied man wikh benit torso and
outspread limbs portravs “a type of patient who |thirks
ol himeell] ax the chssie archetvpe of a msd king who
{evts nvulnerable (o destroction . Another view of mili-
tary condlict & deploied In Wi, 1991, which comments
A e s involvement n thie Persian Gulf orisis. In a
wal arrangement. components of destruc-
thoe ard helplessness fll the pichure rame.,

oy ks Ao I|"_”.|'l| Vo avikrights leader Maboodm X
remnimisces aboisl ke i Detrodl and .|11:|'n|]|r|;.'\, reli
eiah ey cws AeAr og-slasighboning pend: “the '\—'Illn.'l
img of hiogs Being slavghiered [iliered Inte our
Wodnesday and Friday mectings"" Although the artist
aften employ irony in her work, the viewer

canndd gnore the assoclablon in Maicoder X anad 2

AT [

s Ny

Staugpklerhosse, 1965, betwesn the messianic Hgure of
Wlaleolm X, the HI.‘|'.F|'I||."I1|'\-I|I'\-|I_' warkers in
ground, and the lesder’s own murder. o dise
any obrvious melation betwoern Ehis work amd B Lt

ST "|=‘q;\.r||.-\..|'\-'\.f|-|.' “W'hat | am bryving bo s s o
make something extraordinany out of . . . ordinary con-
necctions in history.”

Since 1988 Cow has produced more than one hun-
dred drawings for the seres “Pockopolis.” I fhise phe-
lures she represenls negaeot ansd |.'.'I.-|.H:‘-' S COHTLITY O
r\.|.1n|- serurrences in the slaoghiering of amimals by thae
American mead-packing indusbry. Stark images of bro-
tality replace the barogue depictions of her sardier draw-
ings. Three works from thes group draw from ber egpe
rimee worklngg on '|'\.'I|\.l\.'|.-.'." Whae! off Fortwre, 1569



JTueles Soeyp. 19590, Corimeay Coiivie S, FRemne Sl Voark

{ilL}, depicts a hog hoist, & devioe wsed o radse amimal
carcasses. The viewer's attention is drawn to the perime-
ter of the wheel, whene chisters ol white-cdlad workers
F‘Hfl"lf'l'- sl bloody Lasbos, Cuomg's uprali ‘-|"\-.1|.|-| Ly
niratem recalls the Sphbsmtb-centiary architedtural ren
derings of imaginary prisons ("Carceri o mveneone™)
|'|:| (5 B Piraresl. Coe savs ihat Sldusphiierhioudss, Twcsom
1958, discribes “one of the fesd shaiashlerhouses | went
. I was ey senall. The anBnak wiene outside in ome
Fivandred dogeer hosl withoul waler kor several days.” In
Pirakrs Sk, 199D (AL, bwor animals lore athere inka a
blocdy shesd. Tor dievelogy thasir trust in bumsans, skl
terhouse workers breal the " Jodas™ ke pets but eveni
ally Ehey kill thwem

everal aspects of the Clarence Tharus. aommnation
hearipsgs tor the Supreme Court fascinatsed Coe. In TTeank
Yo Amierica { Aadla Hl) 1991, Cow aralvees ithe |_"-\..I-|_‘|'|
lampuage exhibvoed by members of the Senabe Jodiciary
Lomenitios: © ”'a':. Lq.'l.'i touching cech other, as the -||i;||'|
Bonding ojgpether. Their diffeent polibical Beclogies did
e madter ot all. So it's that | am caprharing, mot Anita
HAlL | think the rest of the country was also watching
the males in the background, This whole thing
rermirelesd ame of & wiibch hunt. . . . We ko 11.'||:|.' wibches
wwr bk, Thay knew ke Bible, they conld read, they
had knowwledge, they threatened the prieit dass—rthe
reling class—and had o be d-.-:;\ wai] ol ™

Hamelsa Wisidn Divszad i Gardope Regs, 1992, nepre-
senls “ihe slgn of humanity on our sireels: 4 woman



who heid no clodhang ecoeH garbage Bags.” Lo fiddiades 1w

COfposiion b starkly conirasting sirokes of black am
white, clfectively mondersgg & memarable mags af mrser

el sy asion

Whilke b Imagass alffer fo soliason 1o skl probloms, S
H

Coa belioves that groed and injustice sppak Far hemieh

rad Fhat individe il el inssitutions, will one day pro-
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Raleigh. ML
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and Shaly Conter, New York Universiny, Mew York and our
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o A Diffesenr War Vietnaee i Art, Whatoom SMuseums of Hisiory
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