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Turmmmg around, imaginimg moving forward
rhrosigh space that i spen and ftmitfess, putting new
cages agarn around spaces that are emply, defimited,
fuiiedd, un order te preserue seme frace of tAar particu-
J"m;{m"rir . Encapimy them fike prisoners of npace
srrelf, fnde cager wArmoRF Ipaie Hmirunﬁ:,
{ske mmaccestle rooms, fike the raie thar fills the
-"'mdr':r and leveds .r-ird Aarrzom,

WITIIRE areeRd, magmiry menng foruoard
throuph space that iy r.-"wcﬁ.‘ dﬂ‘iﬂ'mr'. &r{wi'ng i,
madeirng, monitrectony, Manking suf the wnder.
grownd of black space 1o as mor to virvalizeit. Likea
mitrrer Phal repeals experaence.

{1987

Turming arcund, the rthowed her doubt, and they
did ot understand it.
Turntng around, she thowed her appearance and
came fo Selieve i i
Laier, mp arosind, she became dizzy, and
tnthout more ado, turned in the other direction:

“She har understood that there was nothing fo
Jr.l'a.drrﬂ.ﬂ'.ll.ﬂ': =

 “That wheck rmnMHFFprarunrMJ fomanifest
itself i order t5 appear.” (Goethe)

Sueama Salane!



ORNIN BARCELONA 1IN 1946, SUSANA

Solang sudied an there and worked wntil

the laze 9704 as a pul.'im:u. Her Firaz wala
exhibition of sculpture occurred in 1950 st the Fundacid
Joan Mird in Barcelons, These sarly sculptures were
hanging canvas forms, which can be thought of as transi-
tions from flat canvas o three-dimensional shapes,
Thm,gh the mid 19808 Solano cu‘ptrhnmttii with &
seccession of materils: wood, plster, and, later, iron
and lead. She has often worked in series, with titles
alluding to a dislogue betwesn interior and exterior
formm. By 1986 abe hsd arrived at her characteristic open
yet enclosing crily, cage, and swimming pool Forms,
which she continges to jurrapose with tables and other
salid shapes.

Solanc belongy o the first genertion of artmts to
emermge from post-Franco Spain to mcreasing interna-
1_'m.n.:?:|ummn. Sigmificantly, she often tithes her works
iz Cazalan, the use of whick was banned under France,
While it is eempeing 1o place her work within a specifical-
ly Spanush or Catalan coarext, it isalssenident that, like
many of her contemporarics, she has looked “every-
where and nowhere in particular.™ Catics have noted
relationahips in her work=—to Brancusi in her reduction
of sulpture to essengil form and direce werking of
materials to Giacamerti in her vimualivation of persosal
experience; to Julio Gonzaler in her allusion to the
eraditional Casalam craft of iron working; and linally to
Minimalism 15 her sample, barge-scabe, industral-lock-
ing forms. Her works express a sy nthesis of trdisional
maderrism ard the art of the seventre combined saeh &
desire to give form to s personal and poetic experience of
space. The unsertheg dialectic in her work is between
what is known and unknown, berween the elanty of the
farms and their implicd contear. The physical presence
of her senlprares also nuggests it oppeaite: memory and
abverice.

Although Solana's work bear ebvious sssocutons
with Minimal sculpture, two major differences are evi-
dent: Her sculpture has alsmys been made by band, and
it abouncs with specific references. Solaso’s recent work
concerns spaces and limits—limita of sccess, limits of
knowledge—in which interiar farens are aiften enclosed
or hidden, suggesting amabEneously impracament or
protection r Ambulani, 1986 (cover), the earlest

in the exhibiton, i in many ways the mplest,
most deliate and overtly romantic. The title (in
Catalan, “movable tpace”’) reveals her attitude o
the mutabiliey of spaces and how they are personally
experienced, The immediste inspimtion for the piece

Wil Circus :l.g;r.l.:' The vsual reference o enclosed
spaces that are real yei tempomry and moveable raiaca
questions about the nature of space: where it is, what
defines it, and how we expenence ' References am abo
lmb'gu-uu! in Sclase’s work, and her forma spark
associations with similar places and objects, ...:_.ﬁdf
Armbudani has been compared 10 SANCEUARY SCICENS OF
the iﬂ.d.'ins of simimed !Elrlrl windows ! an smoemtisn
with cathedrals that m further veggested by the fact that
8 related picce takes the form of & table top or alur,

If Expar Ambulant alludes ellipeically to church-
like speces, an architectursl reference m overnt in the
post-and -linvel construcrion of Lo Cartrad £5, 1988
(fg. 1} Evoking at once an archwny or wndow —and
thus esther an entrance or 3 barrer—the meral-encased
wood form alss brings 1o mind medieval armor, which
concesls and protects, The title (in Catalan, “charity™)
wllwdes po the Casa de Caritat, 8 former Pm:piu af poar
hous in Barcelona. The sculprase i parm of & scnics of
warks that was sealized in the |'H.I-.|d'iﬁE. whick wall
become the home of the eiry’s contemporary an masc-
wm.® Thus, while Erpas . Amrbudans refers 1o spaces thar

Fig 1 L Carirar #5008 lrms g wnind: 705 T 5 10 b i (e, W
¥ork. Phoio- Ferma F oo, cosrtrry D] T imarigg Cnldbery, L imingn



mowe From |:|h-|:e to plu:t. T Carriaf -t.'; refers b0 a
specific aie thar will evenually be iransformed.

The cage- or crib-like forms of Bary Rus, 19338 ifig.
.’,.h and J:F: Te Paser '.u'r, 19258 {'ﬁg. A1, retern to the
theme of encloaure, The ttle, .Bd'.i}' Ky {in Camalan,
" Rassan bath™), providesa stmightforwand reference o
pul':ﬂiu: baths wnd chear mrﬂtl"i.ﬂlll LRl Ipmcca.
swimming pools appear frequestly in Solano’s recens
work, and warer is suggested by the reflective glass of Ne
Te Pases 81 (in Spannh, * Do not pass throwgh, do not
go oo far”’). This warming is reinforced by the ivon bars
thar crudle and protect the seulprase’s imgile glass and
I.-up- s gy fromm ixx Pﬁltnli.lllr d.l.n;ﬂﬁul i FfLeE.,

Hom A ', Mermewrr, 1089 (fig. 4}, takes the
form of a table draped in heavy plastic “cloth,” with &

mystenions chject laid oa top. While lizeral in its
F;umtlhm,lm the companion paece to Erpar Ambu-

.ﬂl‘mﬂumﬂm]iﬂ,:hhnhle:lﬂmmﬂl.nﬂ:lr,q.
CEnE CIF“EFH‘.I{'E.

Fig. 4. Bow Appenr, Mlemers, 1995, Dn el plasmu shanng Mo S s
% i Thet Dir-Tlaimanss Cullpanion, Chisnge. Plsts: Tussas Srinis

Solanc's soulptures attest o o continuing belief in
art's evocative . The contemporary I.'PF'I.'II af her
work ressdes in 5ty nustere formal beauty and conflation
of cultural references and memory. She relates a story
that is a literary parallel to the content of her sculpeares:
the experience of mysterious spaces (the woods and
cuves) and obiects (the partially hidden cakes).

The three of ws went out to plirll with the
it bowes and easels they had just gven ua.
!1:'!: were filled with exciterment although the
pﬂ.l.crm:“m Fil‘l.“'l"l.lﬂl:"t unknowa b s,

but now we were drawn by & voeally new inter-
et Thewood rhmug:-. which wr wrre 'lr||k|nﬂ
was spane and crossed by 8 grear number of
small paths. The pines grew tall and slender,
and the ground was covered in pine needles
that ﬂippﬂ:d and rustled wich EVETY #REP o 4 .

The women were busy in the kitchen, pre-
paring the Esster sromar. They were knead
ing vigorously, melting the burer and greas-
ing the molds; then they filled them with
dough and put them in 1o bake; finally they
decorated the cakes with chocolate and col-
ored palm trees.

The wood was rectsngulsr snd ran alon
the side of a Fvine; x5 we wenr down, FhmugE
thickets ind bramble-patches, there was myste-
ricus quietness, . . . When we resched the
meuth of the cave, on clayey ground, we began
b pasnt,

By mid-afternoon, the momas were roady;
then, we put them am topof the sdeboard, and
there they stayed until the fease-day. . . . An
enormous sideboard, on which we could see
only the tops of the dishes, which stuck up.

For many year, Anna, [oseph M, and 1
continued 1o play in those places.”

Phyllis Rosexzieery

Aemsciare Curaror
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