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URING FIVE DAYS IN JULY, THE
DEﬂLlhlﬂlrlli.\'t mrist group Tim Haollins and
ELOLS. ( Kids of Survival) condacted a work-
for eleven lol hagh-schoal students at the Duke
Ellingtan School of the Ars in Washington, D.C,
Areist and veacher Rolling selected the studerts throagh
a competitive [Nstrict-wide portfolio review, chooing
thote wha r'.'i-'lp|-}1u'| talent for cancatuire ancd Tlrlr'!ni-
ture. The goal of the intensive workshop sessions was
collectively to create a large-scale painting, based on
George Orwell's coutionary fable Amirmal Farm [ 1545),
depiting approsimsicly one humdred workd beacem as
barnyard amimale, The peinting iz the centerpiece of the
Hirshhorn's exhibition " Disections—Tim Rollins and
K.O5.: Arimal Farm,” which slso includes related
studies by individaal srudents snd eardier paintings on
the same theme by Rollins and K.O.5,

From their hame base in rhe Soarh Brons secnion of
Mew Yark Ciry, Tim Rolling and K05, have boen
making art collaboratively for en years. In 1980
Rollins was s cofeunder of Group Matenal, s group of
arists who worked together to creste exhibitions
mrouedd PIl'Iil.u|l.I sorcial chemes, A year lazer, he was
recruited o teach apecil educanion classes st s public
schoel in the South Broax. Most of his students were
II'I.I.'I.ETFI.'II.I:l.I'FIH'IH |um1ngdin-.1ﬂtd,n‘r I'I.I.I:I.I'IEI'II.\'I:I'II
problems but alss exhibited arstic talent. KOS
evolved from the afterschool worksheps for chese stu-
denns thar Holling conducred on his own. By 1984 he
had estmblished the Ar and Knowledge Workshop,
Inc., in a local community center.

A group of wnrhlhnp I'EEH].II!. 11=1& yrirn ald,
became the self-pamed K.OL5. Ower the years, the
membership has changed but the roguirement that
members be in either secondary school or college
remains. The present core incledes loag-time members
Angel Abreu, Carlos Rivera, and Nelson Savinon, with
newcamers Jorge Abreu, Christopher Hermnandez, and
Victor Liapos, In 1987 Rollim kit the public school
wymiem bo dewvate hmmaell full-time to the At and
Knowledge 'Workshop, swhere he and K.O.5. gather ta
study and produce art.

Inorder to iastill KOS5, with pride in their produc-
than, Rolling, from the beginning, man s peofessional
studia. As soon as they could efford i, the group
hought the best art supplics and eventuslly mosved the
Workshop into a spacious warchouse loft. Altheug
initially their works seemed ahgned i the graffen
tradivion of impoverished urban areas, Rolline and

K035, soon lound eheir voices ina mphi.l.r'-u.lnl

Bealiery domc usmrg the comgpomton of Al Parm T2 wob (T the bdt)
KN member Angel Abrew ard Diwirs stwdents Nehishs Dureose asd
Bleuk L

mernging of ar hivorical and mas cultire influences.
None of the ghewo um‘mrﬁmuhﬂ spply.

The mature of thetr col reisE 18 (nmplﬂ; bt
I:l'El.rIiIl.‘d.. Rollies likens it to a choir, where he & the
conduoctor but, ms im all Euu-d. chorases, the indiwicdual
woices munt he developed and emeouraged to sing.
Because they work on severnl projecis at once, each
EK.O5. member Pl:rﬁ:n'n.'l dm:_vnl:u at which he or she 15
|:llr-h|:ull.rl]r Il:[ept. SNTE Are 'Frul'urlmt drafismen, apd
cthers are beiter abstract painters. The older, more
expenienced members help the younger ones.

Rollins relies on books as teaching tools. He begins
each project by selecting a classic of Western lirerature.
.|'|.|'Ilr H s, I.F roves urhnln:. lhea;rnup remdds apd
analyzes the book, relating elements iin i3 story line o
coniTmpamEry imn and generating ideas for images of
which they make studies. Rollins arges the group not o
get “lost™ in books but use them for inspiration. Usu
ally, the group prepares & canvas by glaing the actual
pages of the book onte it, creating a grd-hike pattern
amd painting on this ficld of e

The rrrllﬂll]'lf;r af idean lhmugh |l|rIgung;r and text i
of primary imponance to Rollins and KO85 effores,
The sctual textual background of warks ke Animal
Farm 92 i abo the conceprial backgrousd. The
Eruup’s pamiting on bools, whether actual of metaphor-
eal, in their updated interpretaticn in their own visual
lingsage of, & Rollins asserts, they " re-write the book™
in this masner.
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ELOLS. ( Kids of Survival) condacted a work-
for eleven lol hagh-schoal students at the Duke
Ellingtan School of the Arms in Washington, D.C,
Areist and veacher Rolling selected the studerts throagh
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ture. The goal of the intensive werkshop sessions was
collectively to create a large-scale painting, based on
Greorge Orwell's coutionary fble Amirmal Farm [ 1545),
depiting approsimaicly o humdred workd beacdem as
E—rn.:rird.rllmll Th.-r F-l.ln'hrlsli'lhr Hrirqlrrm-ﬁll'h-r
Hirshhoen's exhibition " Disections—Tim Follins and
K.OS5.: Apimal Farm,” which also includes relaved
stadies by individual srudents snd earlier paintings on
the same theme by Rollins and K.OL5,

From their hame base in rthe Soarh Brons seenion of
Mew Yark Ciry, Tim Rollins and K05, have boen
making arm collaboratively for en years. In 1980
Rollins was s cofounder of Group Matenal, s group of
aristn who worked together to creste exhibitions
mrouedd PII'Iil.u|I.I sorcial chemes. A year later, bhe was
recruited o tesch specil educanion classes ab 8 public
schoel in the South Broax. Most of his students were
truant, classified as learning dsabled, or had behavioral
problems but alss exhibited arstic talent. KOS
evolved from the afterschool worksheps for chese stu-
denns that Hollins conducred on kis own. By 1984 he
had esiablished the Art and Knowlsdge Workshop,
Inc., in a local community center.

A group of wnrhhnp I'EEH].II!. 11=1& yrirn ald,
became the self-pamed K.OL5. Ower the yeams, the
membership has changed but the roquirement that
members be in either secondary schonl or college
remains. The present core incledes loag-time members
Angel Abreu, Carlos Rivera, and Nelson Savinon, with
neweamers Jomge Abrew, Christophier Hermandez, and
Victor Llapos, In 1987 Rollim kit the public school
wymiemn bo dewvate hmmaelf full-time to the Art and
Knowledge 'Workshop, swhere he and K.O.5. gather ta
study and produce art.

Imarder ta iastill KOS5, with pride in their produe-
than, Rolling, from the beginning, man & perofessional
!Iud-n. .ﬁ.l N &R rhl;r -i_‘rluH im'rrd il.l |1'|.l: Erﬂuil
hought the best art supplics and eventually mosved the
Workshop into a spacious warchouse lofe. Altheugh
imtially their works seemed aligned w the grafivi
tredivion of impoverished urban areas, Rolling and

K.035. soon lound eheir voices ina mphilli:utd
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mernging of ar hivorical and mas cultire influences.
None of the gheno um:yﬁ:ﬁmuhﬂ apply.

The mature of thetr col reisE 18 (nmplﬂ; bt
I:l'El.rIiIl.‘d.. Rollins likens it to a choir, where he & the
conductor but, ms im all Euu-d. cheorases, the indisacual
woices must he developed and emeouraged to sing.
Because they work on several projects at once, each
E 0.5, member 'P:rﬁ:n'u.'l 1]1E'}Dh’l at which he or she is
l:-l'-htllll.ﬂ}' Idept- SONTE Are 'Fq'ul'hnmt drmalismen, apd
others arc better alstract painters. “The obder, more
expenienced members help the younger ones.

Rollins relies on books as teaching tools. He begins
each project by selecting a classic of Western limerature.
.|'|.|'I|:r H s, ip mT;lghLl rhnm:. lhea;rnup remdds apd
analyzes the baok, relating elements in i3 story line o
contempomry iuun and generating ideas for images of
which they make studies. Rollins arges the group not 1o
get “lost™ in books but use them for inspiration. Usu
ally, the group prepares & canvas by glaing the actual
pages of the book onte it, croating a grnd-hke pattern
amd painting on this ficld of et

The rrrllnil'lf;r af idean lhmugh |l|rIgung;r and itext i
of primary imponance to Rollins and K05 effores,
The actual textual background of works ke Amimal/
Farm 92 i abo the conceptial backgousd. The
grvup’s pamiting on beols, whether actual or metaphon-
eal, in their updated interpretaticn in their own visual
lingsage of, & Rollins asserts, they "re-wnite the book™
in this masner.



The thearies of the Brazilian educator Faulo Freire
are an inspiration to Rollins, Freise advecates sn sctive
and cmpavEnng lesrning process im which srudents
beceme “sabject-readen’ who critically analyze a rext.
Citiag his experiences teaching is rural areas of Brazil,
Freire grounds his instruction in language reluted toa
sudent’s Tn:z- He believes in a literscy that
heighvens scif-awareness and thus inevitahly liberutes
the learner fram the secietal constriints of ignomnce
snd poverty.!

Similarly, Rollins views education as & herating
force. His goals range from motivating K.O.5. mem-
bers and workshop pamicipasts to sy in schocl asd
encounging them to attend college o tramiforming
thiem inta confident and productive people who “make
sistory.” He pushes K.O.5. to transform any perceived
Hmitations into strengths, scosptiag mo excuses for
anythiag less than bt
= Produsing on-geing ll|L'|l'1plll-I.=,4';11||I warks, Rn:!}m ani

0.5, have ereated art inspared by a variety of books,
incloding Through .-A:M Glass by Lewis
Carroll, Ameriba by Frane Kafka, The Scariet Letter

;,; Nithsniel Hawthorne, The Temptarion of St
'nt ey by Gustave Fliwberr, and he Autodiog-
raphy of Malcodm X. More recestly, they have

inted theis version of From rhe Earth to the Moon
Jules Veme and created sculptures from Colledi's
he Adventures of Pinveckiv.

In 1967 they traveled 10 Charlotie, North Caralina,
o conduct their it off campas warkshap and pro-
duced Ameriba FI. kave abio collshorated with
students in Min i » Chicage, Pittsburgh,
Derry in Narthern Ireland, and London. Their inter-
est in conducting a workshap in Washington arvund
the theme “Amimal Farm"™ was pm:lpfui by the
political “mﬂum of the natwon's capd

Ohewell’s Aol Farm relates the evils of a totalisar-
ian sate. Loosely based on the events of the Rusaan
Revolution, the stary occurs on an English farm. The
animals seize the farm and oust its explomative human
oeners. Initally, the revolution creates an egalstarsn
and beneficent society, embodied in scven command-
ments that proclaim that anything on two legs 1 an
enemy; forbsd animals to kill each other, wear clothes,
or otherwise act human; and declare the equality of all
arimals, By the boak’s conchasion, however, the leaden
have emulated the evil human characteristics they origi-
nally renounced, and the seven commandments have
been reduced to s single, more efficient canon: “All
animals are equal but some snimals are more equal than
oahers.”

Thebook presents s lessan in power andl aewetfect am
those who besd, and Rollins ssked the group to think
not only sbout who was in the barnyard but also who
huile it He had wsed Awrmal Farm eiclior as a way of
motivating K.O.S. members to bearn about pulitics and

y. Dismayed by their lack of knowledge of
these subjeces, Rollins organired them to get informa-
rion about pelitical figures using newspapers, -
zines, and beoks. The artists produced portruits of t
jeaders apd, armed with new knowledge about them,

began marching their heads mnimal bedies The
group created ihe Amimal Farm I, 198588,
w]'li'u:t included Ronald Resgas (United Seates) os a

turthe, Mikbail Gorbachev (former Savier Linion) as a
ball, P.W. Botha (Scath Africa) a8 a dog, Margaret
Thatcher {United Kingdom) as a gocse, and Yitckak
Shamir (Isreel) as & goat. They aho produced several
single-figure puintings such as From rhe Animal
Farm: th’rm 198487, which depicts Austria's
former head of stare.

Aside from the opportunity to cxamine international
politics, the * Animal Farm” works provided K.0S5,
with & chance to demanstrmbe their drawing skalls.
Many of them had begun their artistic activities by
drawing comic-book figures and other hybrid bhurman-
beast forms. To these pop culture influences, Rolling
sdded the study of an historscal sources.

Bollins and K.0.5, looked with particular interest to
nineteenth-century French political caricature. Daum-
ier, Grandville, and Travies had contributed carica-
tures 1o La Caricature and Le Charivars, shom-
lived but very influential French journals uhlished by
the artist Charles Philipon from 1830-35 dunng the
h-iﬂ'qup-:u'mu .ul'mmhi'p u-ndnfll.fil'-i-l'ﬂuf[.vuub-
Philinpe, Grandville's work is particalarly relevant o
the “Animal Farm" works breause of his series of
people yed with animal heads.! The group also
stadied the anti-fuscst phutomontages of the German
astist John Hesrefield produced duriag the 1930s. Ha
technique of combining different photographs inta one
compesition would to the groups method of
composing the " An irm personalities,

Far the Washington worksbop, Rollins and K.0O.5.
brought numerous art books from which the Datrict
atudents wers 6% to draw. Omn the firse day, they
copied reproductions of works by the Mexican s
Erida Kahlo, wlf-caught African-Amenican artist Bil
Traylor, as well a3 Daumier, Grandville, Traviés, amd
Heartfield. In addition to these art historical figures,
Rollins alss diseussed certain rerms that the wudents
were expected to learn: zoomerphic caricature, photo-



Dranrae ssdian Tovss Cals paistiog the fgaam of Mabis Pomasi on il
Farm W2

montage, and collage. Thee prints from the collabom-
!i'\'l’ EI‘I’HIF‘IS CUI.k'l'IiDD 'I-E..‘l"!d E L] iﬂ.lF’i.ﬂtlﬂE: HEE I.'I:F
Travees, one by Philipon, and ene by the late eight-
eeinth- o carly nncteenth-contury Spanish artist Fran-
ciuca de Groya from kis series entitled " Los Caprichos,"™
in which a teacher and his pupil are both porirayed as
donkeys. The caption stares that the student perhaps
knows more thae the atise.

Omce the histerbeal sourees were examined, Rollins
sasigned political beaders to the students, providing
them with phatagraphs from vanous print media from
which they drew portraits. Anyoae enfamilar with the
lesder’s country was referred to the world atas. The
studenty, slong with Rolling and K.OL5,, then chose
the onrrupqm!ir.g wrimal hnrl;:,- frem & book of ninc-
o ot it h-t'flﬁlu!}' amimal i!.lu-lr-l;qnl.. .ﬁ.[h-r WF'-"-IH,E
these images and fusing the body parts, some students
made watercolor versions of their figures. A transpar-
ency of each bybnd form was made with 8 phetocopier
wnd prﬂ_iu:td onig the canves pﬁﬂﬂd with book
pages. Afrer uru.l:l'mins- the -Prgj-;-:lnl ;rrJ.Er' 11 P'-'“'n'ilr
the students bogan painteng the outhines with acrylic

mt 1 AR EI.I"I'l'I!.', mw umher colar,

While the District students concentrated on their
carcatures and Hollins offered critiques on rheir prog-
resathe PIFIiEi.‘PI1iI15 H..us.lll.tﬂljn:n—.lllnpl Albsreu,

Victor Llanos, and Nelon Savinan—worked sz rechini-
cal assistants, tesching the students how to mix paint,
make transparcocics, and make a scabe dawing of the
entire bamyard wene, The entire team determined the
placement af the figures. George Bush a3 2 fo was tobe
it the center of the barayard and 2o was painted in first.
By the end of the workshop, the students had added
eight other images, including Vaclav Havel {former
Czechoslovakia) as a butterfly, Fidel Castro [Cuba) as
an old dag, snd Helmut Kohl (Germany) ss an eagle
Raollins and K.0.5. brought the unfinsbed canvases
back to the Art and Knowledge Workshop for
completion.

Thi exhibition was an opportunity for Tim Rollins
il KOV %5 wa ahare their greup Fl'thlk.il'lE ﬂpcripu(t
with Waihirgten, [.C., students. The paricipating
Districe students were Trevor Cain, Juba Davis,
Mekisha Darretre, Taiwo Heard, Kirby Kok, Miah
Lee, Henry Meléndez, Anthoay Melvin, Anthony
h‘liﬂl’!t‘!.', g-].'l.'l'f:l.ltl' Mn}"’"‘fr l|:||:i I}hn. zum||._

Char gratituds goes 1o Martis Divas, Panapal, and
Mel Davis, Chairman of the Visual Arts Department,
af the Duke Ellington School of the Ans for so
gencrously providing us with the studio space for the
ﬂwi:hp. Teresin Bush, un ecseator af the Hirshhorn
Mfuzeum and Seulprure Garden, plaved 3 erucial part
in this project. Special thanksalso to Jamie Kim Cohen
for her 1nvalushle asmistance, &8 well a8 o Bichael
Lemer fram the Art and Knowlkedge Workshaop,

Amads Cruz
Aesertant Curarer

b Gee Pasabs Freire, Toe Palfiras ll_.l'-f-'idri'm Cafrare, Mrorr,
and [ aheratron {Ciranky, Musm : Berpn and Carery Poliliaher,
1941,

L Willsm Feaver. Mawrery of Carientune from Hagarntd sand

Crrtiray o Soarfe amadl Lt | Lendon: Windealeld asd Nigohon,
191}, pp. ™71, T

This exhibition wes sappenied, in par, by Locsa L'Enfart Pl
Himtel, Waakingeos, [.C.
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