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“Art becamer the sediment of invelicctual interests
which lay outoide. "

OR CATALAN-BORN, NEW YORK-
based Framcese Torres those interests are his-
vory, politics, culture, and socology. Art pro-
vides & contest, 8 20me in whick toconsider issucs and
behavior. His installatiops inclode remnants from
actual practices and events, what anthropalogists call
matenal culture, Torres selects images and objects
because of their connntnions, not to subvert them ar
seathetic questions, Fis works are often site-
specific, usually inspired by icular events, and hs
does not meke prepasmtory sketches. The menging of
concepts and props i the process of his work. Yet he
abio insiss: “1'm looking for chegant results.,” The
gallery space is his studio.

Torrei's approach did sot evolve from academic
training, In the lece 1960s he was part of Barcelona™
conceptual art ttfnr,plniﬂhrlj' the Grup de Treball
{Working Groap). Those young artists were known for
their collaberative installatbons and radical left politica
Torres came to view the imperative to mike artengaged
a% & constraing, preferning that art propose spalyss of
topacal events and isvues bat not be Forced to bear s
partscular agenda.

In Paris in 1968 as an apprentice to Piotr Kewalski,
whoae intersctive sculptures combined rechnology with
pavchology, Torres explored how art can Tunction as &
lena to focues on such ssaes. The arst’s mle, in
Tarres s mind_ i oo involve che individual in consider-
ing collective potions, to prompt viewers to be wary of
being conditioned by consensus.

Compalsory military service also influenced Torres’s
perspective. He cites this experience with the mentalicy
of the Spanish government under Fascir surhanry s
the source for the meditation on power and aggresion
thar has been o tademark of his wark, bur he points
out: 1 "ve never been a pacifisr.” Upen completing his
army toar in 1972, Torres left for the Linited Sumes.

In his first works in this country, performances-
within-isarllerions, Torres ex lurrﬂ the compoanents
of identity. In Almarr Like i (Arists Space,
MNew York, 1975) ke lay in bed, anesthenized and
flunked by tons of images of dicwior Genenl
Francisce France, “a cultural conditsoner on the
palitical and social level,” and af hin grandfather, “a
culiurzl conditioner within the family and culiorl
congext.” A silent film of Tarres biting his nails related

the anxicry of :Dﬂi&l‘il‘? 1o what extent one's past
affects one's presest and furare

Tosres soon moved bevond this introspective focus,
yer p-rrfﬂmunﬂ- elements remain 1n bis work. He no
longer appesrs in bis pieces, but the gallery-as-soudio
prectice has a companbly spontancous aspeot. Scale as
well as content are rontatsonal, en 'ng CHWETE
wih am immediacy usually fmunherﬁlhﬂter. In
his insallations of the early 1980s, Torres moved the
observer from outsde to inside his dramas,

Prejectioas are usually the focus of his pieces, but
Torres is oot a video antst. Often what B projected i
rﬂj.nipull.md.. wrchival FI:H.I-I:IF rather than Iu-u-ligr ke
has shot. Seeed Balls (U niversity of Colorado, Boulder,
1983; Ducens Museum, 1999) was conceived around
documentary footage of a U5, bombing raid ona Nazi
ball-bearing factory during Wiodd War I The lémm
film, printed in negative, flickered on 2 screen high on s
wall of the gallery. Two TV monitors showed the
original f in slow motion, with a soundtrack from
:?iuhlll.rnl.l; in:llluin:l#wtdlin'r:.[ulﬂllﬂ-ﬁfphhﬁ
flying in formation toward the screen hung from the
ceiling, whilke similar silhoucttes crashed onteo the flaar.
DIIlfﬂhl!' Frinl'lﬂ machines trggered an interplay
beraeen the bteral and the metaphoncal “Wher
Somenne ins to pliy, they become 8 meember of the

crew and, symboheally, spectator, perpetrator

and victim of the cvents unfolding on the screen and
monitors.""? This refraction of pesible identities can
gall m well as teillace.

Belehite/South Bromx, A Trans-Cultural and
Trani-Historical Landicape {University Gallery,
University of Massachuserrs, Amherss, 1988) [fig. 1]
jaxtaposed the remaindsrs of two types of bateles: ehe
ruins of & villsge destroped during rhe Spanish Civil
War and subsequently abandoned; the devastanon re-
sulting from the construction of an expressway, which
msolated a once-virl New York neighborhood. “Onea
casualty of war, onc & cassahy of peace, and both
casualties of el atrife,™

Textsdescribed the circumstances, the politics lead.
ing to both situations. A stylized Belchite church was
set amdong screcns that evoked hombed-out buddings.
A stripped 1970 Ford Pinto with its hood up had two
monitors in the engine ares. Video footage brought
these remote locations close, making intimate the re-
sults of the respective nightmares, The floor was strewn
with rubble, liter, and baskethalls cum cannonkalls.
This study of wastelands offset the tiegle’s Iyrical refer-
EMEE {40 "hl’uit:lpt.'" Mot n:n-]y Lo :m'p-h“'r::' bilame
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af ¢ite particular incidents, Torres's srateyy was 1o call
attention to how kistory's remnants are neither seciden
tal mor inmgnificant,

Torres's scruniny of Euu:r give faceless forees a
mask in Chibomonros (Whitner Museum of American
Are, Mew Yook, I989) (g, 2]. A cast of the classical
Greck sculpture Zewr of Artennision was the center-
prece, at once personifying, purodying, and idealizing
power. Paised as f throwing a thunderbelt, Zeus stood
0a a podestal, holding a baseball bat in one hand while
the other hand pointed to a large suspended screen
shavming of youths making sparc change by
washing the windows of cars stopped in traffic. Fﬂh
the satue’s waist hung a small mositor, alternaring
images of 4 stock exchange trading floor with co
of the Indianapolis 500,* Yards behind the peedlestal was
3 chair draped with an suto-racing owrfis, u firs: glanee
resembling the athbetic wear that has become leisure and
spart u:Ii?umn far those at both extremes of the
economic spectrum. Each element suggested a produd
of culture—an olgector means of scquesition—and the
combinaticn cheited the wiges thar drive sifomomar
(eromoimica)

The ricocheting berween objects, images, and ideas
in Terres's wﬁ!fuq:tiunllihunh.dnwing riewen
in. Darkness often belps conjure a hushed and inclusive
sciting. This framing by lighting blurs the dimensions
of the room space and is snalogous to bow memery and
history spotlight and isalare specific events within =
hazy contimuum,

n the oocasion of his ret ive, Torres created
his firse sequential installation, Fifty Radws (Cenrro de
Arte Heina Sofa, Madnid, 1991} [ Fig. 3], which focused
on moments from fifty years of Spanich history, Dunng
a fellowship in Berlin, Torres discovered the aban.
domed structure that kad housed the Spanish Embassy
under the Third Reich. He incorporated mazerial fram
the site in Per Uliera ( Kunstforum der Grandkredit
Bank, Matiomalgaleric, Berlin, 1788}, He recreated 1
ruin in Fifty Rainsvo evoke the year 1943 with aceisal
historical debris,

Far 1973 Torres focused oa the assassimation of
Admiral Luis Carrero Blanco, wham Franco had ap-
pointed prime minmter, Uneil receatly, the remains of
Carrero’s bombed car were displayed a5 2 memorial st
the National Army Museum in Madrid. Although
Defense Manistry officials wouald not allow Tarres to
wse the sctual vehicle, the perfect condition of the
substitution (same make and model) made the installs-
tion all the more macabre. Surrounded by soft-focus

blaw-ups from newspaper accounts, the shiny ar stoad
i contrast to the “lsharriness suggesting the mefmony s
tendency to dmeore the past ™'

The final wis a living rocm showrssing Span.
ish designer ml.. fl.l-l'hnm.bflhmh, wnd photo blow-
ups of politicans and entertamers anticiparing 1993,

soundtrack in all areas was thunder and rain,
which in this reom dramatized the sparse, almose sterile
projection of upper middle-class prediections, s
style rather than substance would overshadow cancerns
in the future and as if te ask: "Where are we pow?™

Inadifferent vein Torres has proposed a comparable

wery in Memornad Onc }'nrpnl}rﬂ the -url?n the
1““&“ Gulf, 'Torres prompts us te seconmder wlhat
transpired. What has happened since relevision cover.
age subssded? What has been lost, altered, infloenoed,
memorialized” How does memary bumnish histary’
With the projected image Torres conflates herosmand
catastrophe, blending setual footage from burning ofl
wells with the uh?nﬁtmumnﬁwehm-] Euu_
The television's "“spow’” or silence is analopous 1o the
stillness of the grave and calls into question what dics as
a mu]r-ul':nnl*lﬂ.. The cemetery-hke grid of the rifles
and the hats from all walks of life imply involvement —
whether us oheerver or sctivise, civilian or soldier,
perpetrator of victim—and the relationship between
the person on the street and the powers thar be. Musks
allade to theater and its premise that what is lurger than
Bife i integral to the drama of daily experience. ¥sewers
are “entermmined” while examining their own pereecp-
tions and roles, Describing what is activated by his
installations, Terres has written: * 'What we have in our
hands is not the historical event itself, but » collection
ol percepeions of such an event with which we cosstruct
s marmaton-—which 3 conditiancd by ilealogical,
pelitical, economic and cultural fsctors and is inerins
cally malleable and open o critical analysis. s

Barbara Gordas
Exhibaition Chrator
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