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are featwnsd in the Hershbomn exhilsition
The series nismbers Phirty works, sach resembling an
odid-fashsomed chalkboard (len are Black, lem greden and
ten whabewashed) with partially erased chalk drawings
derived Irom carfoons. Al the Hirslihom, Semnoens alsoe
creabied a largescale chalk drowing on the wall of the
Dhirectioine I:,_1||.I-r:.' Thee felliaye i fext s echibisd frosm the
curator’s disoussion with thee artist

AL: Who ame the charactens in the “Erasume” works!

5 Thee charachers wary o (Rose if Walt Dissiy
cartoons like “Dumbo® [T 1 others from the 19050
and ‘Slks—cartoons by Walter Lante and Max Fleischer
There were a bob of cartoons portraving racal sbereo-
bypes at that timee, My images come from those

AL How did you get inferested in working fnom
carioums’

55 | was working with a flmmaker o |‘||-'I.|-IJ|-Fl a
film based om childhood and children’s edocation. |
wanbed fo deal with film sownces that had & lange impact
o hows children were Lavgh 0 think, and caroons, as
popukar culturd] seuroes, wene the most immedkabely
available. Feople sit their children in fromat of the bclevi
sicn @ o form of babyritting, =0 cartoons ame the sarfies
visual constructions a child gets. | chowwe “Dumbo
becausse i is a dassic carfeon presenbed as race-retral,
when in tact the crows that feach Db how bo fly ane
slirvolypecal [Hack figreres. Whenever | thouwghit alout
“Duarmbae” [ theught sboat those orosws—ihese Stepin
Fedchit! kind of Bofumples' prople. When people soe the
wi in the drawings, they start o recall them from
their childhood. The images work a: a sort of sublmmnal
rodcafen. | sodate the images to neveal something of oaer
watly unconeckEs avizance i the workd of racksl ideas

AL Thiey seem B st 82 ciphers, which wark dowly
o vour memory, You gradually stan to realize st the
images are. | slart in remember the movements of those
CEOWS

Laln Hagght, When | use obpecls Chal Irigges nwamory,

the vhrwer has whal is partly & colleclive, Bul aleo a

T s b Chalk-
B, I|'|l"| instanily draw on their own childbeod
memorkes. | wanbed the drawings 1o make people think
about hawy they ook the cartoon images for granied,

ard also the poweer of Blm. | wasled o use some ol hal

URIGBE, EXperience. AS S0 45 4N

powier B0 aaddress adocation and o ker inslilaiioms

Ihat's how (he wall drawkngs came slboul ||"|-'.||h|:|:,'I

||1:-|_'\-|_I|:|.' o Phee siarlace ol (he (rsteliation ||1|,'||. sbis Elye
context where the drawings appear—tha gallery o9
Friscm

AL When did vou da yveuer Tirsl wall dreawing. snsd
W (T |

05: The first one was it Los Atiches, arther i B9 of
W, A Ealbery didn’t wart (o g8 ip & P ) Kol |

hadd masle, o jivsd

aid | I,.u:ll-xl shirevtly o e jal iy
weall geel. Wit thas il aias st up a ciraTLab LA

the Eind of leelng vou have while oeling &t a film in 2
theaber. You weren't quile sure biw it worked, or if it
WIS i SEheEn of 4 peide of paper on the wall. Since [ had
a live object in froms of the drawing. & cochaboo on a
podivm, it seemed like amimation, 1B was boautife
hecanse vor were draiwn imboe thie chalkbnard sorface
belore vour realioed it was actually the wall. Before that
| wedes working with the chalkboards as obpscts in them
sefl v i haddn’t msed imagery on them. Bl the movie-
ment if the bird inspired the gesture of film, whicl
becamar Ihi sanerce [or all the |

UFe EITa e
AL: What about the chalkbpard= for thiz show
woere do they come from?

L5 The chalkboards here cama from combining
i sculptural wiork wiith the wall drawings and tum
ing the drawings back inftos object form. | was also
referencimge artisks who nsed chalkboord surfaces. amnid
chalkboard objects—like Uy Twombly [b. 1929 and
loseph Beuys [ 1921-15%846]

Bl Ol Ponival 1Tl Eaw Mlacafas), 193, Iren the =
wrrtes. L hadk s fostive on 4l wad [T

(e Comarlesy Ui artist amad Simon Walsor, Mew Yook IMheto
b 1. lasnes Lew




AC: What's tha story yvou were belling me, about
wnr!-:i:nE in a former schoal?

L35: | had been doing process’ work in Mew Yok in
an old schoal baibding, which still had many shalk-
boards. They were in my way, so 1'd have ba meve Ehim
from one skde of the shedio to the other. Al the Gme, |
was really breaking away from the process work into
more mtimate history—my view of my own education
anad e ideas bued bewn presentod g0 mes 1 dawned on
mie one day when | was moving those damn chalk-
Iaride Here's n perfect object, a surface yvou leam and
Peach on, & rmplrttl‘y loasded odwect that 1'd been may-
ing fine momths. 5o | starbed cutting them up with a dr-
cular gaw and making my own sort of abatracted,
Sl s st - el ® Chalbbscsards.

AC: How did wou find the carfoon images? Were
:.rmmlb_l.' diving research and looking, o was it some-
|!1.|1'|g !.-nurﬂ'-nllx-md‘.'

G5 Mot of these ane actually older carfoon sounoes,
things 1 remembencd vaguely from childbhood but that
afc'l Mnuml.d\lﬂrnm. Iwas deing reseanch for
Phae Bl | msenbloned, and | ran aonoss. ibem A lol of the
iR in thi shonwr are of fregs. There was a spineodf of
Mickey and Minnie Mouse in a charsder named Bosko.
Hosko ie a Trl:mh"'llk.n charactier whe has a girlfrend
named Hooey. A lol of Lhe bmages in this show are from
kit verrshomas of Ehal cartosn.

AL Are the frogs. The ones with the big mouths?

(5 Yeah, those are the frogs, and they come from
ihie Besko cartoons as well, In the late thirties, MEGM
took ower Boskoo and made him into a lintle Black boy
wiath mm:iplr:l feateres remindscent of the original.
The cartoond laad a common slarvlines: 10 started ab
Baosko's mother's house, She s sort of like Charlie
Browr's teacher, the one vou orly hear bat never sec.
Bsko's mother gives him copkdes, and he takes a bag of
vemkien b his ﬂrﬂﬂnwllur': Frimas. Adomgg the way he
mwm‘wlﬁd cans, ard imagines he's
on greal adventanes. The adventunes are always about
sinisler irogs trying lo get his cookies from him in differ-
ol simatons. Theee'll be All Baba and a
motld, or pirates whi iy (o make him walk the plank,
amd there's always o sart of Bofangles ligure who laps
his wany ok af treible, Bmkio's always dancing. and he
always preserves his cookies. So, for me, The cookics
became ithe object signifyimg desine. | staried laking
obvects oul of the hilms and creating my own sort of
viscabulary with then, my owa visual langusge
abstractes! from these cartonin. 11 has beoomme more Frig-
menbed and more my own as | have done the drmings.

Mow, instead of the whale lrog, 8% just ithe maowh,
Instead of Besko, i's just his cookies. In the drawings,
r‘l.'rpl.l.n'd markers of the vickenoe done o Black

otk i the crestion af these images and in life as 1
manpulate this linguage: The cookbes hang from a
moose; | ondy draw the mouths oF eyes,

AL So the images you depict are acually fragments
Frueni filws?

OG5 Wies, aned Bocause of the way Bosko = always @y-
ing to protect ithe cookie bags, and the frogs are always
after them in a charged racial almosphere. the bags
came b have a sexual connatation as well, They beok
like sacks of genilals.

AL The oSS yow depict are alie from & cnoon?

G5 Yes, the aogmes are from “Pasko and the Pieates”
[1EAT]. b b caitowim, & soct of happy I"'i|--|'|'||l'| Fetehit !'Hq:l.
i actwally being hynched, and be's dancing as be walks
the plank and gets hung. He's still gigglirg—like a
happy, smiling egro. 5o | started usisg the plask, the
noose, eboetera, When | link these inages e the cookie
bags, they become about the histary of lynching. Black
mien were semetimes castrated before being lynched
and al timas their genitals were even placed in their
msouths, It was abenit the fthicat of thedr sexiiality, abaul
slaves having sex wilh slave owsers wives and daigh-
fews, ansl what that wosaled do b gha slave eoopomy since
the chilldren af free (while] women waild sl be legally
o

AC: What about the color? You're dealing with racial
ismmes, and you use the white chalk on a black surface,
CAd you think abonst (hat chodee?

G5 The symbolism of the color is net interdional. 1§ 1
were i e cobored chalk, the work weoubdn 't quite havie
that diagrammatic, “wilh-tbe-chalk kind
aff fosed v ik Basically, the mage iself s really static andil
the erasine sharts o happsen.

ACE The process of drawing the images seems
impaortant to you, but yoo kake that a step further and
sdart erasing it.

G Thene's a lot of physicality invodved. 1ts lile a

hat you see is the residue of a perfor-
mance that you don 't s

AL Dl the evidence of thal gesture is imporiani.

(5 Right, With cach plece it's different, In some of
the work, there's an almost loving touch i the 'H'J':['HE'
drawings are erased, and in others it’s almost viobent,
There's the activity of trying o get nid of the image. [ get
allmog el Indhrullﬂl:.' when 'm deing il =0 0 becomes
a paychologleal mark-making as well az a literal
“unmark"-making.



AL For the Hirshborn exhibition, o' e gomg bo
k an a |1,||r|h1|
Har fo the chalkbaasd objects. Ds viou

execule & large-scale drawing with oh

black wall &

wand o talk aboul the fmagery you' FI irg b psap?

L5 s el b didsasd o) Hhis peurit bawraysae ' niot
sure whal ot will be 1 fend b respond spontaneously Bo
the moomm. [The drawing will react bo the “mood™ of the
clher work if the show. Bist | think 1 will be interesting
[T |,"|.'|'. with the archiectire of the space. Sincee the
._'...5..“:. is cunrvesd, i has, againg, a cinematic feel 1o it
Whirn vomn walk in, it looks ke & ghant soreen. 185 very
theatrical My wrge is o play with curtains and the
pageantry of the space

AL AL the 193 Whitney Museum Bieamdal exhibs-

Elomn, yomus glrewe @ wall of oyes coning, vl ol ihe dark-

misa W hare dliwl this iy ovamia froam 7

L5 That was a collechon of the oyes from all the
images | had been wsing up to that peint. | was thinking
abouil two expressions: “Donl shaot unbill you see the
whites of thelr eves.” amd - Lipem your cyes or s le
Yiou kenow, the old radial joke: “Smile, =0l can see vou in
thee dark.”

AL Yoo ke making instaflabons that combine &if
Fereml mekl

L5 s, § oomes from being unhappy with just the
fRat surface. 1 like 1o play on people’s senses—your
visual sense, your laste, vour sense of smell. At the
Whitney, | dad a piecw with flowers—1t saturated the
sernears. | Ehink that kird of work i really effective. The
mine Entensting work for me plays with the poser of 8
space. Speaking 6o the institution and to the architecture
brings cverything inbo the dialogiee. It's maok fusi absoat
ovla e cobats o (e weall

AL You don't really wse dominant kinds of sculp=
tural form. You talk about the power of 2 room, but you
s deboale meda like (lovwers and drawings. A curiogs

Eemiler element comies up. A lemEnane assnclabod is
evoked by the dhalkboard dravings becasee ivachers
are irsditionally wonwen. You've also used tivwels—that
kind of domestic object

(% That's insentional=—1 use materisls like flowers
v they draw onm a olective STy of assodla

ke il 0f CulF slcas abssl oer §

HEw (o e | % Bhsb soome of ws s |y ta ke st
Eranibisd I:|I||'|.:'~| that exisl domie
with e eletr roles in mv ese of activities and mate-
abe—like womng or sewing and embroudery—ihal we
ool b0 wweomeen.,. Lisleasd of placieg, mivesell, or ot

P i fervdle

ally. 1 temad 1o play

el alirecEly witlam the wirk, | oisss

in abstracied lam Tl ol ;:l'rl.ll'l A% gt ol (157 Al e gt

amnad as part of the content of the images.

AL The most overtly palitical work you've done is
the installation you presented in 1989 an Koy Boyd
Callery with the Eu Khux Elan robes in children's sizes

% Thial was a wvery impartant plece for me [t
worked fin a lot of different ways that | skl hold onlo
wihien making things. I8 had a muliidevel aftack. A lot of
poaple approached that plece and immediately =t the
neeid 1o lasgh ”‘ll':\I Phomsghit 1E wiis a ki, They d walk
avvay from il ad the eflect would hit them afics the
fact. I's =ort of like the delay before realiring Wil sl
e smached in the face. And | Bl the wav that werks
becase it albo connecks bo my wee of lowers. There's a
tvpe of combort, a casualness, that people have when
1'."-\.:- -J:.'E".'!.H.'-II'I an object that seduces them. You know,
vl always start ofl a '\-|'\l\.'\1+ wrilh o ke o vonii haves the
rocam s attention | lend tolike b present an obpect in the
same way. Nobody wanis io hear somebedy velling ad
ihiem, &0 2 much befler for me o visaally sedaoe you

imbs thie rovim amid maka vou bl comdoriable. Then vou
cam gl lo the obhes Livers bolitred the work and reahze
thi Bepes it deals with Since | made the Klan e, tho
directness of myv work has lonad doawn somee. AL Bal
timse, a kot of the work was alio shockdng and raw, MNow
I think other things come imto play. | think thar's just
Tvpacal of ik v ay artisls bulkd thewr ovwn yogabualary as
1hiny g akong

Earvrsd o Pl Ikdasard ¢ W Lo, 199, Tadvimi L i “Frusiding™ seriem
Ehalk arsd dinatiove omn alais P it fibwer b ik culk
Commrnisy U amist s Simon VWases, Mew Tod ke Phot

Lidres [
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