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HE ACTIVITY OF COLLECTING IS

rhi is of Jac Leimet's antmaking proc-

e33. Her sculptures and inscallations are accu-
mulations of such throwaways as Fh'-ltllll.' I:lp., ENVE-
bopes, and museum brochures. Individually, these
ol arc mraninglos, yet assembled amd n-rEI.nimd
irnm awark of art, lhq hesnme il'lﬂ'ﬂirl-ﬂlll' anid valushle
for what they suggest.

Ope material that Leirner has amased in great
numbers 18 devalued paper currency. Bemuse the mte
of inflation in Brazil has been high, the cruzeiro has
been devalued many times. Attracted by the parsdox of
worthless cash, Leimer began collecting devalued
crazeiros in 1985 and using them as materals for
sculpeiare in 1987, At the core of her works made with
mancy is the abseace of meaning. Leirner called hies
earlicst works made with erazeiros e Cem™, which
means “the ane husdreds.” The ttle w & pun in
Portuguese, for it is pronsunced the same as s, which
means “"without.” As Leirner has stated, ™ T buy with
money art made of baaksotes 1 a confront]ation i with
the meaning of value, that big ghose” ™ §
1692 & new wark similar ta one of her prrri-unu'l maney
works, isa ring made of one hurdred cruzeiro bills. An
urassuming sculpture thas lies on the floor, it relates to
the phenomensn of hypenaflation thar renders legal
tesder, the most mngible symbol of vakie, valuckss.
Leirner trapafarma the worthless money intoa preciom
commadiny: am.

Alsa fashioned from banknotes, Biue Phace, 1991, s
i two-part work that smakes lan ¥ across the
flocr. It form recalls Carl Andre's Minimalist sculp-
purcsof the 19605, rows of wood, bricks, or meeal plares.
This wosk, however, hasa vulnerability Andee’s warks
lack. Mude of paper, it is flexible, seemingly defense-
less, and its components refer to social interaction and
fragile secial structures. Leirmer has sl created sumlar
floor pieces composed of plin white paper thay mimic
the money pieces. She calls these works "Ghowms,” and
the hankruptcy of meaning i obwious. Works from the
(wo series are often exhibited together (Fig. 1)

Leirmner's currency works have taken many forms,
including wall picces. As Leimer collecred the bank-
nutes, she noticod that many contained senbbles and
begun sorting the bills by type of graffin (fig. 2). She bas
created works made entircly of cruzeiros coversd with
love notes, children's drwings, and political doodles,
among others. All are group drawings of sorts, where
the artist acts as & collaberatos with anonymeus would-
be artists. The public and privare co-exist as Leimner
exposes a form of protes: or defacement, to which the

VRCWEr B2E8 i VOYEUT. Leimier seex the bankmntes in
formal terms, however, as 3 matenal with particular
propertics of color and shape. Those ts af her
wirks are 'il||:|-|:|l'l'l.l1t to the artist, as ¢in BEtn im 8
work like Sews Tl (Ulwoiekef), 19780, 2 wall picce
madde af ulearecal F].l.lit hll."l limed upiml carve s that
the blae design elements compone 3 wave-like form thar
aeems to y the work of the Amercan artis
Ellsworth Kelly.

The MNamey installasion in this exhibinon & the
newest of & mm'muinglu‘iﬂ-n'mrﬁjin which Leirner
uses plasric shopping . The earlw=e works in the
serics, from 1989, were fashi from countless bagp
fram |I1mn‘|'buut'ﬂuwnr]ﬂ_ Larner fills cach bag with
pelyester and stivches them shut o form pillow-like
units, which she sews her ente fabric and then cun
into dheets El:twu]lplplr. She 'Fh.p:lnlhnr ihect anta
the walls in rows, sometimes Fining every inch of a rooms
and ewen the floor.

The resulting envircnment confronts the viewer
with an astonishing army of bright colors and cites
famsiliar 1II.F|:T]|:‘-|:| and paEtarns, dqﬂ!n:ld- h;’ adver-
tisers oo mirmact the eye. [ hese works deal with the
obwvicos ssues of consamer desine, accretion, and waste,
The altimate in recycling, they translform garbage into
art into valwe. Like the graffiti money pieces, they also
expane an ancnymous form of artiatic activiey, in this
casve commercial srt and design. The bags in the
Hirshhorn insmlluton, like those in Names, 1989 (fig.
3), are from various museum shops, where art and
money mingle and one can buy the evidence of one’s
cultural experience.

Leirmer's sho Fhlh“i:r-thmnlﬂnhtthmJ
o rhee works of plastic fragmeenits by the contempo-
rary British artist Toay Cragg. Cragg also assemmbles art
from cast -off 1eeims, bt his b works are more tied to
an aesthetic of “junk” sculprare, in which different
ypes of chricualy used, often broken, objects are used.
Learmer's micthaad @ mmore mrl'lp-l.lhi deliherate.
Rather than accumulations of dispamic materals, her
installations are serial armagements of similar items.
The modular unies kave 3 particalar significance and
determine the form of each work. Emy colbecned,
categorized, prepared, and presented, her matenak are
precious to Leirner, Her works arc also more personal
than Cragg's in that the choice of materiaks 1s determined
by her experience. As Leimer has begun to exhibit in
ot museums, she has looked to those imstite tons. for
imsparation. Thus she has Flmd.m:ud. art made from
erhibitinn himehuores, collecrson labels, and the incom-
ing mail of & particular museum,
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Cerpur Dielicry, 1992 (vover), Leirner's most persanal
necent 'lﬂf'l 1% O 18 & SErees SCu HIES l:ll'“!l:u'f
shown 1n Ihu recent [ecimenta exhibition in Kamel,
Ciermany. Each consists of two sheets of glass chat rids
on & cughion of air made from babble wmp. Through
the gluss, one can see carefully placed airplane boarding

On top of the are ashtrays from the seats of
wirphines, threaded rogether with a metal chain. Leirmer
has boen amassing these ashirays, incremsingly uschess
since the sdvent of no-smoking rules, for many years.
The allosion to coiminal activity & clear in the fitle of
the work, which hterally means "body of the cime.™ In
legal terms, it refers 1o the “the substintiml and
fundamental fact or facts (@, In munrder, actual death
Iﬂ1d I'l'l SCLUrmEnsy =8 a T““I-t ‘ﬂ[ rrinhﬂl I-BI"'-'Y}
necessary ba prove the commmion af a erme,”
ascconding to the dictionary. The reference to the body
{corpus), continues in the sccond definition: “the
material substance (35 the body of the victien of a
mnirder) upon which & enme has besn commateed.”

The sutshisgraphical content i explicat in the
boarding passcs, which identify the art=t as the

r and link her 1o the solen ashrrys, The
“corpus’” upon which the crime has been commaned
can refer ve the differemt sinplanss or the body of the
artiaf, in which case the sssaule ecould be thar el
smoking. An avid smaker, Leirner prodeced 2 series of
works in 1987 entitled “Lung.”’ She temporanly quit
the habie but had sccumulated thres-yesn worth of
cigarette packs, which she meticulously de-constructed
and re-orgunized ina different works, incleding a
lumg-shaped wall piece made entirely ol eells
pull-off sorips and & scelpure made of & clear
cellophane wrappers encased in o plevigluss box.

The "Corpes Delicti” senes exhibits many of the
same characieriscics of Leimer's other works. The
EL EI‘PhIl’.‘ quality of the floor money pieces and

Gh-ml are echoed in the meandering line created by
the chains. Her work rocess, evident in the sewing,
ﬂll:hrls. and &mdm:,ﬂﬂhrmhn-r the Hh!rl.:p are
linked together as well as in the cellection of bearding
passes, which trace the working travels of an increas
ingly exhibiting artist.

Many sources in recent art have fueled Leirner’s
investigations. The malleable, tactile qualities in her
work have an antecedent in E‘H Hesse's influeatial
sculptures from the 1960, To the Misimali stratogio
u-'l'"r'nrﬂ.}r and r![lrl!'ﬂ'i::ln then cument, Hesse added 3
sense of touch, reference to omgaric form, and highly

reomal i In contrase v the Minimale
K:Jurmfmul materials and impersonal mP;:t

af Fabrication, Hesse chose saft, elastic matermls sack as
:rul:nhrr. III.E!.. and and ker awnm 'lml'!:.
employing moce “feminine™ activithes such as sewing of
tying. Leirnor's procoes is stmilardy labor-invtonsive amd
imvalves sewnng and strnging together modest, supple
reaterials. Like Hewe, Leirner combines content amd
primary shapes, but her use of found objects connects
her art moee dircetly to the social werkl

Within the vital context of contempurary Brazilan
art, Leirner has ﬂkrm-'lnlgul the i'rnpurhn:: af
several prominent artiscs; Waltercio Caldas, Tunga,
Jost Resende, and Cildo Meireles. She shares with
Caldas the use of simplified forms, and 1 quiet, under-
arared acsthesic, Tunga's erganic, srpenting sculpiuns
and Resende’s paraffin and lesther picoma provide
moddehs for her plhane works, Leirser's use of Brasmlian
currency as an an material can be traced to Meircles,
who began using cruzeiros sround 1970 as an explict
form of prefest aguinst the dictatarship of the time,

With formal sophistication and wit, Leimer merges
'FI-H.HHJ hiagﬂph}l it b eneial] cortent in warks Ehar e
spanmghy :iv.?nt yet feveal their maker. Her ant s an
atempt 1o salvage the ephemeral, constantly circular-
g, seemingly mmn;?‘:l wriickes char are the ean-
mony of human exisience and invest them with mean-
ing and valwe.

Amada Criez

Areistant Curator

L. Jus Lasrner, quoted s ™o Laevrwar,” i TraarMinoss [ Malmi,
Swwden; Reowron Camerr for Cortrmpanry A, 1991) %6,
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