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Lirtitied PGS Mgy Wiebich T (Do | Really Exisa?), 1960, aolllage
o paper, 11 % 8 00 i (3905 5 2T o), Callertion Spoeck,
Ciologne.

art e baems At the vamgnearsd of Wieshemn culbure

With the resungerce of an inbernational ant world
after Workd War 11, the German artisg Joseph Beays
(182 1=1986) reorived recognition in Evmope and, evento-
ally, Aumeerica for his envinmmental and concepiual
wworks thad challenged long-standing aseumptions skl
thw S and coetert of art. A major innevaior in postwar
Caerrman art, Beuys Bfuenced several of hils countrne's
Emipoetand artists, rn-l:.:'bl.'r..' Anselm Kleler (b, 194%), ﬁl.i.;mr
Fodor fb. P, and Gaerhamd Kichier (h. 19320 As a part ol
Ehds buirgeoning scemne, the artist Martin Kippenberger
vl in gallery owhibivioms im the FS, aeracting
Ervorabile Exmnpeam and American peviews for hes eahibi-
Bl of palnktngs, drawings, and l;ulpiu.n,n. Hipp.m.
berger's imagyes, with thesr referenoes b Derman sochety

S [MCE THE 1908 CONTEMPORARY CERMAN

arsd history, communidcate s range of kess rellecting the
willimie il o (ki T s o hileiiogg, Bus flesd sodos mlwine in
'r'l.'..ﬂhi.'iﬂ,hn'l,. DC. protdmite & delovtion of his wioarks on
papeer from ik B960s arcd 1950,

Kippenberger was bom in 1553 in Dorteund, a par
o the Bubr district mWHtquny. J‘.‘ﬁ.{‘.ﬂrl}'ﬂ age
theee, he attemdod a restricrve evangedical school in gk
Black Farest anca, where bhe i-rf.n:n o b artiskic
preomnise. After leanding schaal m 1968 at age filteen, b
trieed 1o find & steacdy job, without sueorss. He later
movis] o Hambsing, where in 1972 he errolied in dasses
at b Hioebescharie fir Bildends Kianshe, In 1906 he left an
s bonpd B pualind o 10aly, retsirringg o Hamdnarg (he nest
ywar to hold his first one-persin show. His warly work
inchedind paintinges of simpile obgects sncountensd in daily
I renclered in bones of black, gray, and white—his
e inlerpretation of Amerean and Britih Popart,
them gaining recognition in Cermany In 1978,
Kipponbomgor moved o West Berlin and opened am office
tiv halp sl hie airt amd that of hiz friends

Kippenberger’s own art was influenced by the ideas
of sevieral. nerw' major, postwiar artists. He partioalardy
eemmlated the work of Beuys and Polke, who addinssed
combem porary secial themes such as the environmend
{Beeaiysd or evnploved emigmatic, often cymical images of
poprudar culture and art history (Polke). Kippenbenger had
miet Bervs and acoepied his holisbic concrpt of creative
activity: that the prodess of making art is linkied to all
aspects of comtemporany e, inclading podibs, con=
sumerism, ard the enviromment. Polke, who was thenoa
profirsunr at the Hiowhechole fiir Bildende Kimsie, Hosd
discussing art with the students who gathered in bars
and restanrants. Among them was Kippenberger, who
odben :-pu.'lh.' informally with Folke about mattees of art.
Pioeller, vwba haid beseen a stuchen of Beuys's, was cncating
irmages inepired by the subgect. matter of Riblotds, folow-
ing his belief that art shoukl reflect sockety, The content of
Beuys's and Polke's work was cryptic and difficalt for
miost 'pui.'-Pl.e, b their ideas irnpreu-.-d !'i'.ippt'rdh:-mﬁ.
Altboegh Kippenberger would porsse a pamting style
different irom Dewya®s, his an is ug.-h-l.ir-ll:..- ML}-.:.:::I.'I;
i Pk’

Kippenberger's acsthetics dirved, in part, from what
b b ol thee development of Dada im the aarly bwenbicth
cemtunye. Thee artists whio assnciatod wilth Thal maoweenen]
attempiesd tu wnadermine anistlc treditors with dil@srat
brvagioeal ity and cyrbctam, and thoy will fully negatod e
rent ceiberia of beauty, Paendiar wilh the writings of Tristan
Tzara (15%6=1 9650, one of the Duda movernent’s founders
and chiel theoirtsts, I'.'ermnh—rg-:'r s inri gued I,-n.-



stories aboull shocking public exhibitioss staged by the
Dhadaisis, and by purformances ai thils Cabaret Voltan
that metraged misch of the s, Kippenbenger's
imberest im the movement and s cabaset bead 1o his own
imvolvernent in a similar enterprise. In West Berlin,
Kippesterper bocame an Amusng and exiempornas
entestainer of the Caid Einsbein and subsoqucatly holped
ogwi B ety 5036, wibieh e kivonam for il prinik.
MK Conoeris.

But Bippenbernger's main interest has nemagned visaal
art, Uhesagh wivich he fedds mwost seaane in exprssing bis
Pl critisal vicws, While padnigng has always
appoaled i him, the acoesdbility of paper and drawing
matertals has given an added impetus o s graphic devel-
opiment, bn past becasse b travels widdy, Kippenberger,
whioe huis wissbed masy parts of the workd since Lhe 15980s,
heas Bocend ko for hits drawings on ot seationery,

thi astisk's peripabetic fosivie, hobel
abartimeny suits the bnirried character of his drasing.

Kippenbengsr doss noe try [0 seduce his audence
with the baauty of line and form. Formal aspects such =
corpotition ol codor ane Scideni o his works, bt the
ey e 1w D derives Do Gl coanpedling Dmumechi-
acy of tharir eoaecuation.. Like off tha-ouff remarks, which are
often suthentic harometers of feelings, Kippenberger's
drawings are appropriately abn.q:tl}qmrnﬂhdcﬂly
o demmanstrae a brash disdaln for obgectionalle socds
anitwdes and pebaviors—hy pocrisy, snobbeny, .l.udpr_fu—
dtice among, therm, Uinlike artists wiv produce caneful,
distaibed shadies im & shudio, Kippenhenzer sketches
whernever e might be. The spontaneoas, crude quality of
his works ane the equivalent of the conversabional "quick
comebsck.” which can immediabely, sometimes rodely,
coraey a pobnt of viows.

Kippenberger's ironlc bmages sometimis
racal prejudior. One such work is 2 collage from 1985
:m.miwhhimuﬂhmwihﬁh

7 Do | peally exist?). The work makes a pod
abeut discrimmation carmed (08 crsel and senseles
extreme. A later work, a dranwing of 1999, uses the loge of
thie Loweed Jim Lo, 3 small private club Kippenherger
formed with bis artist friends, the same ol which eefees o
Joreph Conrad's masterful narmdive nevel {13100 The

ing shows o wioman whiese diess is shom dovwn the
mnidallle Ao revesal Balf of & eshless skadeton, In frond of her
she hoids a plece of doth i with the kogo of ihe
ledge. The logo combines elensenlz desivad from the
Commmunist hammer arsd sickde; the caircle of the moson
with rays and bwo fommalized famale breasts complee
the design.

Kippenbenger dievised a mone Hghtheared spoof on
sexciity in 1980 in Vienra, With his friends, the artists
Albert Oehlen and Werner Baliner, he drafied a mock
lecture callisd “Ansprache dem Hirndosen™ (Speech to the
Bradnlessl, made up of meaningbes phrases. In it be
dendod insensitive people and o veriurous minds,
and he bared his gemaral distmast for the powerfual
elementu of sty Kippenbenger ains his indignation at
alffected, hypocritical agtitudis, which he sois as the oot
of many soctal . His work echoss the senbiments
ol e Cerman artists of the (Y00 and 19908, such as
Coonge Gross (159519590, who broadly satirized the
world around them.

A drawing af 1990 ks mone straighliorwand than
many of his works. Framed by the countercubture phrase
“Cowl T /Do i, letteresd wiith 4 strong hand, are
skatchy but distinct portraits of Kippenberger (on the
righth and Ohlim {on Fhee lefi) The defiance ansd aeli-
comnficinor of the wo artists are reflected in iher Goial
expressions. Ki ¢ dopécts himsell i
the drawn sernarios, in effect indulging in akind of rolo
playing. The seli-portrait Bel Missfilen Gefiible murtck (1f
DHezabsfied, Feclings M?,i“,wtmlﬁnl
distress al losing a girbiriend; the feelngs aee disparagead,
Iuwnrr.ﬂ‘umﬁtlk!ﬁ:panl_.ulh‘kﬂh In anit baer
:Irl.wi.rtg-uhh:unyﬂ; Itpmn“i'ﬂia h.n-l:-auﬁhl.
Mhdm:rln'iﬂmlh'hpdﬂupﬂf
ressding, Do’ force me o kill ,u.-l.n.‘".l']u (el e
paiiring of the eoeme and phease providies an foade
comament on the relatsonship between fish and predator,
and the natuse of the sport, 8 man-made challenge. The
staternent poses 3 humomoes ambivalencs: Who ks
spraking, the fish or the fisherman? In an uegitled work of
Im.'!:lppuihnppuﬂmj-l s ld walk & horesder™s bad
and a uba, the slermolypdoal German. el this “classie”
Bavarian mage ts hermed against Ascif by the hat (hat
books oo small for the head it sits on, Bhe subjoedt’'s hali-
smibe, and the fried e bocedng in the backgrosmd,

The serics of dravings “Don't Walke Diaddy,” 19504,
CUIhCe TS IM:MHHWH leigr-arud -crve-ali-
ver-pld daaghter Helena, The works portrsy activithes
that méght dishurb a father tryimgg bo Gl sleep over the
nioses of yourg chikiren, One of his pentler seres, it
placs Kippenborger in the pole of a panesl. Bormowing
frcem serveral different ant siylis, Enchading Synthetic
Cribtam, Expresslopism, and Surmealism. healsa taps
o parly castoon history with a drawing that could e
modelid after the Hustrations and cartoons of the lie
nincternth-cenfury German caricalunst Wilhelm Buasch



{185 2= 1908}, one o e founders of the modern comic
pirip. The pluemp Eace of a orving infant in an image from
thee “Diont Wake Diaddy™ series could come from Basch®s
cauticnary and comac childnen's take Mar umd Sdonir:
{1845k Oibeer drawings in the sevies foous on the camar
of dlarging pots and pans, (he disnapting sounds of raller
shates, and the britating taps of a toy druemmer, The dis-
sorance Kippenberger describes—rerdered in orowded,
compressed imagery and incongruous spatial relation.
ships—refers (o the details of daily lide, whether a traffic
jarm o a loud vacunem clearer, Uhat iritale our senses.
ﬁmwm.huﬂ“ﬂhnﬁmt |l|'|.ilEH'_||l'l|'H
thae Lk of obwious ooneectons from one work 1o (ke
murad combribute fo their chaotic aspect. Derply cymical,
with no peeterees of being a sympathetic socal realist,
Kippenbenger, i serms, does ol feel e has o e “nige®
im & lostile veorld.

e & group of moerd deawings on hotel stationery,
elght refier to seli-poctraits Kippenbenger palmted in 1992,
The other twa irvolve Ehe artist's ivorile food —pasta:
Orma hus a sulapdning 3 pheor of pasta to the
“al demte benl™ b check whcther it ks cvensoslord, while
thee calber. with Bl wonds “Grose-Lischer-Mideln”

06 s Hiole- Noodles), alludses fo the series "The Painter
al the Hole™ by Grose, oo of which k= The Painter of the
Hisle |, 1945 (HErsihaorn Mussinamb, In Grose's oom position,
an antisl sis bn frond of acanvas that depics a gaping hole,
Kippenbenger has borrowed Gross's inugery, superin-
posing & pasta-like fonm oneo the Fnage of an artist's
capvas, A second pasta sha Kippenberger has
transformid from Grose's deplotion of an arttst's
prabetie—hodds various Reens: 2 soothbrusl, 4 palnters
brush and maalstick, and a diener knife. The assoried
imyplements appear ko reprsent the needs ol & pairger, or
himseld

I several ol Kispenberper's self-podtraits, he i a
wieed, gnome-like tigune bnone, of 1995, be is shown
wlad im bomer sluorgs with o hanmgmman’s mocse om the bell
and a life preserver cver his right arm, as though referring
b thae hacrards of Efe—{feom birth (nepoesented by the sz,
bo managing one's existence safely dthe life preserver), to
thee extreme conssquences of & misspent life (the hang-
man's noosel, In andther drawing of 1995, he dninks from
a can while his raised left hand has been transformed into
a capital of the Creek lonvic eolomine Anothaer, bearing Hae
words “Micht Hawen, kh Bins™ (Don't hil, it's me), shows
Kippenberger ready to defiend himself from attack.

Throuaghoud his career Kippenberger has
e buls feet o proped him through e sl serve ilm well
during his imprompiu dances and hamorous acts on

[ao’r Waakor Dy ¢ R, 1954, oravon ana felstippad matioer on
hodell stabonery, 7 12 w8 10 in {(19% 20 ol Calerie Doagmann

Capiain. Cologne

stage at the Caft Eirsben and chish 50036, Mow eaming
hds Livelibaowd theough paintings and drawings, he
copaabes his hunds to his feet in 2 metaphorical poriraid
showbag his lelt hand En o shoe, applying pignsmnt o the
axirfacy of 4 canvas.

The appeal of Kippenberger's drawings and ol
lages, 1o most viewers, comes. from familiarity with a par-
teular experience that Kippenberger may describe in his
drawings Many of his bdeas coame from Gfe anound
him —the remembered cormeersations and imprompiu
anter that ane the stufl of genoine haman emotion and
communication. Concentrating on moments swhen
hsman weakness and iscompebence aocur al the same
timme, his art provides hamomomes Ensight mio his world.
With subrle, rreverend, telling bmages, he ridicubes amd
exposes. Tet his pictures do not immediabely commurnd-
cate their messages. Rather, the artist's intentioss are
htﬁdmﬂ:ﬁtﬂlrﬁlﬂd&ﬂummﬂnﬁ;ﬂﬂm
of his imagery:

Frank Gesttings
Curater of Prinks and Drawings
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Sl Prtrant, 1995, crayon and felt-tipped marker on Bote] stafienery, 11 %9 x 8 179 i (297 1 11 aml, Galerie
Rorgomann Capitain, Cologna.
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