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ALTER PICHLER HAS BEEM WOREK-

i;‘; ing & a sculptor smnce the early 19,

His firss exhilutions had strongarchitectar-

il I.IPE'EII; i\ 'rIl:t.. i |96 he biwed & manifesto ehar

urged an architectare based on rechao forma. In

1967 his work was included in Freoomary Arohs-

fecture, the Museum of Modern Arts marvey ol
machine-mfluenced architectural drawings.

Pichler's primary concern today 18 the house and
studio complex ke is designing and building on his land
orurtamle Sant er'l:in, i 'rilll.p: i an walated carmmer of
Austria near the Hungarian and Yogoslay borders,
Becanse hin sculpturcs embody perscnal belicls and
l,|]..ﬂllr I“' [ﬂh r|1r:|r |1nl1| lr.l'-\.riji caAfr, iml. ke has
amumed the respoasibality of housng them from the
elements and sercening them from harm, " protect my

sculptares, . . . They are things alive. . . . They need
bouses just like people, they nead to be protected hike
people need 1o be proteceed.”

The artist’s contineed interest in architecture B
reflected in his drawings as well as his sculptures,
Pachler thinks of hin d rewings as visaal representations
of past feclings. He praluoss thiee rypes architectural
pln nw, prrmn:l-l stories, and dream-like iml.,Eﬂ that
relate to spoatancous revenes. Maay of his drawings
combine all three elements, Carelully drawn in line and
color, the plans outhine prospective projects thit may be
rendered again in wisequent drawings, analyzed in
small-scale models, or actually constructed. Cioen hin
l|.l||+_-|.-h :|.rrlhr lﬂhhh.lh.pr'l'i“ ['lldﬂ i:l:rﬂiﬂ l.-:ulrtumr
s in Frew ovie the Small Tower, 1983, His more
frecly drawn images can illustrae storves or depict



memories of his past, as in Deatd of Kart Schapera,
1976, Same of his imiges are rich in metaphysical and
paychological content, expeessing emotions and anti-
tudes even though the specific meaning may be
obscure, as i Dof ama’ Cat, 1983, He admuts thas the
scenees insome of these drawings come to him like
dreama, saying “'It all comen from very lu-p."

Much of Pichler"s imagery comes from an ares be-
tween the comscsous and the unconecious. The artise
acknowledges that when he drew Left and Right Side,
1974, he did not understind the scene or know exactly
wihat he was trying to describe. Heconsicers the work s
de miest ~ruther mirsculous, even o me.” The
title o how the composition is spht in half by a
wertical line that might be the support for the cross-like
structure that seems to flaag at the top. On the left side,
three forms that could be statues stand ina solemn fow:
on the nghs, two mysterious Fes S6CMm 10 ure.
Y edbowr rays that Hl}rhsnru.llﬁum boih lm'::-:' ithe
cruciform structure encompass the entire composition
like a celestial shower.

Believing that color creaves form en paper, Pichler
thinks of it as a matenal like the wood, metal, and clay
of his sculpture. The few colors heuses in his dawing
arc hues of brown and yellow, This and thick washes of
these neatral earch colom are cften brushed over lines
drawn ia pencil or ink. Unlike many painters, he
avoads seductive calor combinations and never uses
bright passages in his work.

Whereas Left and Right Sidescemsvo bave origi-
nated in Pichler's subconscious, in One g Ae Same,
1984 [cover), he res & realm beyond the world of
f'.!'PETiIn-E'E. n where mph.}lh'ﬂl CORCEINE are
impantant. The artnt has described this work as a
person encountering himself. His description of the
scene comes close to the dictionary d.eﬁnirinn of &
doppeiganger, & “ghostly double of a live person that
haunts him through life and s usaally vissble only o
himself.” A di ippean to be making place
between the two, as of one person 18 re-creating his own
expenences thiowgh & double or questioning the exis-
rence of the second (ene long arm of the figure on the
right appean tobe poking the bedy of the other), Whike
the features of the figure on the r'ld" are wiwihle, the
other Fm:ﬂl‘ti:lpliuta?lﬁh richearth colors, obscuring
its features. The two houses in the top center of the
drawing are similar to the houses that protect Pichler’s
sculpiares, This drawing may well represent the arris
eoming fice to face with his creative person.

When Pichler was young his family was poor. Life
wis hard on his mother, who died whes she was compar-
sively young. His notion of protecting his seulprures
may be a result of his childhood concern for her. He has
stated that all his art somehow relatesto ber, Jf Ondy T
Catcdef Provect Yoar, 1980 (fig. 1)—a man supporting a
sad, bowed figure with her hasr in a bun—expresses this
claim directly, My Markers Sifoer Aprom, 1079,
portraysa tall, thin woman seen from thie side with face
turned away from the viewer. Pencil and brush Enes
preseat o sirong yet mysterious figure, emphasized by
the contrasting ascas of white apron and black skir.
The rgl-lﬂ wrandi mnoan lml:r'qunul IPIIIDE',I:h-: Faint hno
indicate & wall and floor. This almost ghostly figure i
suffused with baneliness and memories.

Recollections of his childhood sometimes surface in
the artist's drawings, as in Well Houre, 1939 (fig. 2).
Rather than a plan fora project, this drawing illustrates
u specific story. The house, scen from above, forms &
drumaric b | element n the compositisn, A man
stands astride the roof asif he were o spirit directing the
function of the structure. In the Tyrol sach small
buwldings are will wed today to protect the water
supgrly. The artise believes this safekeeping of preciows
water | fimilar to his efforts to care for his seul paare,
“Concreie howses are buslt sver the wells and coversd

with ] cantrol the temperature, then paisted
with black asphak so that water dees not come in

through the concrete.”

Like many sculptors, Pichler produces demwings
that document his sccomplishments. The Glass

Hyiise for the Mobsle Figure: View of the Intervor
af the Houre, 1981 (fig. 3), is s secrion drawing
of & house he dem for ane of his sculpoures that is

now installed at Sane Martia. With carefully ruled pen
lines brushed with wash he presents a clear analysis of
the house, with the sculpture—s metal-jointed manne-
quin called Mohile Figure—plced on rafters. Within
this carcfully constructed study the artist hes drawn s
couple making love in the eaves. Almost etheresl, they
appear at odds with the rest of the soene yet introduce
an cmotional aspect into & com position that is primarily
ratiomal and geomerric. The artist l:ll:l:l:'lnnl.d:;-lint:m
such human clements into his drawings. Althoagh
scemingly out of place ax first, in fact, they do not
interfere with the sesthetic or compositional unity,
Fichler admits that the couple was meant vo ilustrate s
"'a wery personal story,” &5 do so many of his works.
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Uccisionally o drawing may refer to the artist's
physical being. Pichler considers Torse, 1982, sorne
thing of & sclf-pornmiv. This faceless, schemars deserip-
tion of & bady has the trendlucence ol an x ray , with the
skeleton drawn in broad, earth brown brush strokes.
The hesd is a rounded triangular form devoid of EYpres-
sive facal details. The artist considers the framework
upon which he builds his seulpeures 18 important s the
surface, arskin, of his fnisbod work, In this dnwing he
calls attention to the structure that can be cansidered
the core of the human body.

Far Walter Pichler, art and life are totally intercan

nected. The process of working penerates idess and
memories that he then incorporates into his drawings

and sculpeeires, Creating and prosece ng his art are
ritualistic activities, He is convineed thae he can
express his emotions oaly through the images he de-
velops. 1 do not have any feelings if I do not work.”
Pichler belicves viewer will respond to the images that
spupeear in kis work, recogrnizing in them universal feel

ings presested in . highly ndividual wy.
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